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CO 
Boe 


1 


Who uses our Services? 


and magazine producers, experi- 
mental musicans and interested 


followers of the great cassette 


culture revoluti 


We welcome all correspondence 
and will assist you in any way 
proposals to participate in any 


We welcome all manners of 
project. 


possible. Please be sure to en- 


close SASE. 


recording production companies, 
cottage industry tape, video, film 


Big snd small music groups and 


Journal. 


For an outstanding perspective on indepen- 


dent experimental music activities around 
the world, contact the, Zamizdat Trade 


h for 


disemina- 


tion of this type of music 


oducers in 


Boulder 


music magazine pr 


local performances. 


303) 443- 


How are our services used? 
in an ongoing searcl 


organizing 


ved 


talented music groups that are 


journalism. 


log is the full range of offerings, 


including cassette compilations, 
magazines, and video tapes. 


accurately with delux packing. 
interested in participating in our 
compilation projects, and can be 
of use to touring musicians in 
The Zamizdat Trade Journal is 
interested in arranging co-pub- 
lishing arrangements with other 


order to promote the 


invol 


Available to you through our cata- 
Orders are handled swiftly and 


The Zamizdat Trade Journal is 


Co-publishing Arrangements 


As simple as Mail Order 


Groups Wanted 


‘Ave. 


motion 


ution 


ge 


logies 
azine 
Distrib 


tions throughout the world. 


Local Concert Pro 
Ma; 


organizat 


Music Anthol 


gies which contain music works 
created specifically for these projects 
by music groups on the cutting edge 
list of contacts and projects, you 
will find many oportunities to begin 
inititating your own participation 

in this exciting network. 


We are in touch with music groups 
of the international cassette secene. 
As you browse through our vast 


Cassette producers, and other music 
We offer 3 different music antholo- 


What can we do Tor you? 
Keep You Informed 
Entertain You 

Offer You New Oportunities 


ides: 


rovit 


80302 


f many 


550 Colle 


Specialists in the design , production, 


Denver area. 


in the Boulder/ 


formance situations 


| music scene from 


1984 to the present 


kaging 
tour, looking for per- 


aspects of Cassette Culture 


ion pac! 
imental 


correspondence projects 
A connection for groups on 


and promotion of all forms of 
A vast panorama of the exper- 


State of the art cassette compilat- 


Informative coverage of 


Zamizdat Trade Journal p 
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ATTEMPTS TO REMAIN CREATIVE 
WITHIN NONCOMMERCIAL RADIO 


Strange but real life text with Das 
Let us first state the boundaries for noncommercial status; 
1, Stations run by and for campuses, usually state-run colleges. 
2. Those that are a part of an independent system or network. Common are 
metaphysical foundations, religious groups, National Public Radio members, and 
stations with common news departments. 

3. Community-supported stations which receive funding direct from the listeners. 

4. Stations that use sponsorship instead of commercials. This being where the DJ 
thanks the supporter for sponsoring the show and procedes to give a quick 
tundown of the services available. This is somehow different than letting the 
advertisers speak for themselves. 

Having presented that, we can now go through some of the problems to be found in 

rimental radio. 

he concept of radio being “experimental” by example means it should be exposing 
new concepts, ideas and processes, and also be a /earning process. This would seem to 
be congruous with a school-run radio station. College radio shows at their best seemto 
come from the graduates. The major problem seems to stem from the fact that students 
are traristory and they are not able to set up the mail/playlist/label system that is 
manditory if the show is to be based upon other persons’ releases, particularly 
independent releases in which those other artists and labels have little cash flow to 
throw products towards unknown stations. 

Where the student has a better potential to take an active role is to present a live 
showcase/local spotlight in which the station can be taken to its limits as the DJ learns 
how to make the best use of the forever-limited and primitive conditions. Bring in all of 
the small, interesting groups. You will find in each town strange bandings of persons 
doing the unusual. Very often they will feel that they are not able, or do wish, to play in 
front of an audience; this means that they are perfect for radio, where they can play as 
long or short as they want, and not feel pressured to present an image. 

Don’t forget the possibilities of using the equipment in unconventional ways; 
‘experiment with tape loops stretching throughout the building, use other radios in the 
building (just do not forget to clean up after yourself). Try compilations of conventional 
recordings (flute music from how many countries?) and themes, and tape collages, and 
phone-ins, just whatever uses/abuses you can think of. 

Community supported stations contain a myriad of entanglements for the DJ wantin; 
to do the unusual. Being “community,” these stations are usually bastions for liberal 
and/or religious thought, and while these have been recently thought of as opposites, 
neither p has much love for “weird music.” Difficult music, when given airtime, 
will Ususly be programmed in the dead late-night spots, leaving the prime time hours 
for news, talk shows full of the station’s political slant, and music favored by the 
Programming board. 

These stations often make their operating monies with pledge drives. While most 
listeners of experimental radio range in age from eighteen to thirty-five, they are also 
the least likely to have the funds to suppor the station. Many stations (perhaps rightly 
so) see this as a lack of real support. These shows should therefore find other ways to 
show that a segment of the community is actively interested. Some of the ways of 
showing support can come from record stores doing co-sponsored spotlights. | once 
did a three-hour special of the band Univers Zero in conjunction witha local store,and 
where they had never before had a request, they found more than twenty people 
asking for those recordings during the following week. This can expand into other 
marketing potentials, wherein a portion of a store can find itself dedicated to the 
‘strange’ recordings. One of the main points here is to show the store manager your 
dedication; they are usually more than happy to accept ordering suggestions 
(push cassettes). 

Another way to build a power base inside a community station is to work there. This is 
almost always a volunteer situation, which can be a point in your favor, as there will 
always be twice as much work to be performed as there are people to performit. If you 
have a special skill, GO to it. Otherwise, the best spots are usually in the music and 
production departments. Here you can help the entire station, because most 
community and college stations have little money for records after paying rent, phone 
bills, mail, and the wages for the paid staff. 

The music department will consist of two parts. The first is responsible for records 
already in the station; filing, labeling, cataloging, sorting, and the like. The second is 

ed to get those same records into the station (hopefully for free), so these people 
do a lot of mail work and make up the playlist. Aaaah, the playlist —here’s a good place 


to start; if no one else does one, start it, and begin sending it to everyone interesting in 
the indie wade magazines. If a playlist is already being sent out, start giving a list of 
recordings, and then make yourself responsible for being their contact. 


STAY OUT OF STATION POLITICS. 
! walked out on a meeting once over a debate on whether there should be a vote to. 


see if a simple consensus was enough to okay the wording of a vote onthe placement of 
a filing cabinet. 
af T YOUR OWN STATION (more on that some other time). 
—Das 
(Big City Orchestra, Ubuibi Radio jock) 
{Next time, put the cabinet in the office.—CH) 


the impossible humane-selektion 007. 


MIXED BAND PHILANTHROPIST: NURSE WITH WOUND: THE NOISE PERVERTS: ORGANUM: 
DADA DUO: NEW BLOCKADERS: NIHILIST ASSAULT GROUP: PENIS ART: A.O.T.: BIRD 
CAGE WALK: ANDREW CHALK: VERDENSKANG: MANON: (ENGLAND): SWIMMING BEHAVIOR 
OF THE HUMAN INFANT: P1O,.D4: H.N.A.S.: MIESES GEGONGE: LORELEI N.SCHMIDT: 
ASMUS TIETCHENS: (W.-GERMANY): VORTEX CAMPAIGN: ORCHESTRA OF THE OBVIOUS: 
(BELGIUM): SPERM CULTURE: (SCOTLAND): VITTORE BARONI; GIANCARLO TONIUTTI: 
(CANADA): SMEGMA: CONTROLLED 
BLEEDING: PETER CATHAM: ARCHITECTS OFFICE: MYSTERY HEARSAY. TOR RECCHION: 
JAPAN). 


(ITALY): ETANT DONNES: (FRANCE): THE HATERS: 


(U.S.A.): DAN FROBERG: (SWEDEN): MERZBOW: 


SELEKTION: MONCHSTR. 25, 6500 MAINZ-26, W.-GERMANY. 


90 min. chrome cassette, with booklet 
Oooo 


john doe recordings 
POBox 664 Station 'F 

TORONTO, Ontario 
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\CERCT PRODUCTIONS. 
FOR (452 PALATINE ZL 60078 


BAND AGE 
ALL MUSIC ALL NEW 
Subscriptions: $10 for 
Six issues. $2.50 per 
single copy. Overseas: 
$20 and $5 respectively. 
Send cash, check or money 
order to BAND AGE P.O. 
Box 1539 Santa Cruz, CA. 
95061. Please inquire for 
ad rates. Distributed by: 
Systematic, Rough Trade, 
Toxic Shock and Midnight 
International —_ Records. 
Distributer Inquiries ~ 
welcome. Contact Ed at 
(916) 448-8450 for 
further information. 
Zine, record reviews, 
plus -commentary and 
interviews and articles 
on AGENT ORANGE, CHILD 
SUPPORT, THE | RISK, 
ASBESTOS ROCKPYLE, 
FRIGUTWIG and others. 
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Archaic Techniques of Audio Entertainment and Ecstasy —Robin James 
“Feedback, rundown batteries, broken speakers, different speeds, pause- 
button abuses are good for effect...” —Brelt Kirby, Psycodrama 

Home audio arts are enjoyed by anyone who enjoys music or blowing up things. There‘are 
numerous devices available for recording your musical expressions, ranging from simple, por- 
table, open-miked mono decks to fancy, multi-tracked dream labs. These devices can be made 
more inexpensively however, and with higher quality every day. Home taping is a hobby that has 
become one of the most accessible creative outlets of all time. It is far more affordable than many 
other mediums, and gives the artist the maximum creative means by which to realize amazing 
works. Video is probably the next most accessible medium that is developing, but audio cassel- 
(es are by far the most inexpensive. Many ideas about format and entertainment events, or “songs,” 
have been changed by the new medium as it becomes available. 

Cassettes have brought complete control of the making and marketing of original music to a 
small scale. The home taping artists compose, record, package, advertises, and distribute music 
by themselves, This is one of the many benefits of the free market system, used successfully not 
for making a profit, but by both maker and listener in the enjoyment of music. 

No one has ever made any noticeable profit releasing their own tapes. Let there be no illusions 
about this. Some almost break even. Some are making more money, like the successful new-age 
beautitul-music labels. Religion-oriented tape users (a very large group) don't make money from 
tapes. Rock stars make money playing gigs, sometimes also from records (maybe) and use casset- 
tes lo get gigs or to please fans. 

The proposed evil tape tax is designed to reharvest a small amount of money from music con- 
sumers who purchase blank tapes, The assumption is that all home tapers are pirating pre-recorded 
music. This money is then paid to the persons whose copyrights were violated. Of course the 
music companies are already rich from making records, videos, and tours, earning their money 
the old-fashioned way. 

Most blank tape purchasers spend a significant amount of money on records. | don’t even have 
a record player but | enjoy a steady trickle of new records coming in. | purchase records because 
the sound quality is much more reliable: tapes get damaged, wear out, accidentally get erased; 
and to have higher-quality versions of my favorite music is something that is important to me. 
Once you are tuned into music it doesn’t matter what farm it comes in, 

Entertainment in the future (shelters or spaceships): analog sound technology is slowly being 
overwhelmed by digital technology. It will only be a matter of time before tape-filled cassettes 
will become novelties and antiques, But as with any medium, it takes time to fully explore the 
possibilities, And there is much happening with this electronic folk art right now. 

Every time that you go to your mailbox you could be picking up little packages. It could be 
some tape that you pop in and get (olally blown away by. You could be that lucky. Lots of possibilities: 
Ratage sessions at your kid sister's rock band, or someone in a fancy home lab mixing incredible 
feats of science, or a pioneer of popular rock, soothing meditation, or difficult industrial noise; 
there are tickets to many sonic environments, 

You can get your music played on the radio in many cities around the world, You can get onto 
tape compilations, your band tucked inbetween a band from Germany and one from japan. Keep 
your eyes open and check for addresses, maybe send a postcard before you send anything like 
a tape (just an idea). Don’t forget to include your address on the tape's packaging clearly, and 
more than once as well. Don't expect anything for free —it costs a lot to send out several postcards 
and letters a week, and tapes are rather generous things to give away. Usually this is no problem 
for participants in the big imaginary tape-eachange network world plan... which is, naturally, 
undocumented. 

Reasons to just give tapes away: How else are they going to be heard? Radio stations sometimes 
play them, magazines review them, people with lists can quantify them (rare but effective: there 
are various camps which don’t always mix, yer purple mohawk with your jazz buff, but you never 
know, And what are the age-groups involved”). Once in a while someone will even buy one. 

Selling them: some artists can sell them for incredible prices, many try to. Most are five dollars 
‘or so. It depends upon what you have and upon how much it is in demand. Musicians with a 
name have the edge over most: Mark Mothersbaugh of Devo sold lots of his unusual releases 


Robin James corresponds about alternative music culture to many magazines, including Sound Choice, bar, 
Transnational Perspectives, Audio Alchemy Digesi, and OPtion, Find him in the file marked ‘P’ for ‘pooped.’ 
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ina few places, nothing like the phonograph-disc making industry which sold Devo records; but 
that’s not who the tapes are made for, generally. It takes a certain lust {or audio adventure to ap- 
Preciate these little wonders, 

Mail order distributors: these folks obtain a stockpile of tapes or some kind of arrangement 
(for example, agreement about reproduction rights) from their artists, making nifty catalogues to 
display them in, and usually they try to make some money (I am laughing now —CH). One legen- 
dary outfit, Floating World, makes NO markup from tapes sold, and can sell them very inexpen- 
sively. There are many different international efforts going on: Bad Compilation Tapes is all- 
international hardcore punk rock garage bands, high quality screaming, feedback, expressing much 
energetic charge. Insane Music is from Belgium and makes compilations of strange electro-pop 
and wild-ear ambrosia. There is room for a lot of normal music being networked as well, but | 
don’t know if any of it will sell. 

The number of people making cassettes is impossible to calculate. Some collect the equipment 
and fuss around with it for the first week or so, some people borrow the needed gear and go 
on without stopping, some never seem to get around to it, some make tapes only for friends or 
family, Some are seeking agents to project them into earth-shaking stardom. There are a lot of 
nuts doing this for whatever reason, spending money to keep things going, sort of like entertain- 
ment, They can’t help it, they just have to. 

Networking can bring about increased world citizenship and appreciation for communication 
arts, Hands across the water, ears hearing sounds, people arranging sounds in expressive and 
communicative forms, sounds from everyday life, unheard of science-fiction thrillers, rockin’ tunes, 
History happens and gets erased, broadcasi on the radio, sent behind the ron Curtain, sent to 
ungrateful so-called music critics, left in paper bags for years and maybe never heard... 

Cassettes are used both as an end product and as scratch paper, a reusable medium. With phono 
records or CD's, once they are made, that’s it. You don’t get another chance. Naturally, it really 
is a drag to rewind or to fast(orward to find that one part you like. And cheap tape does get caught 
in cheap tape players. Music is here and then gone. Cassette alchemy is here now... 

The Audio Alchemy Interview is one of the most personally interactive projects coming from 
this address. There is much room for participation and input here. The casette responses so far 
have been utilized in radio series, and as a newsletter. If you would care to add any comments 
yourself, and to send them to us for future reports from Cassette Mythos, please do so. You will 
eventually receive a contributor’s copy. Please keep in mind that there is no money involved and 
that trades are difficult, 

Ready? Pepper your answers with names, addresses, stories and pictures. Be gabby if possible, 
1. What is your earliest memory of using casseties? What do you do with them now? How did 

you get started? 

2. What are some of the best ideas that you have heard for using cassettes? Don’t limit yourself 
to music, or even to commercially available material, 

3. What if any are the worst ideas you have heard of for using casseltes? 

4, Do you have any comments about legalities regarding home taping (copyrights, taping records, 
distributing cassettes, tapes other people's tapes)? 

5. How do you get your cassettes around? Do you trade? Do you have distributors? Do you send 
them to magazines or to people you like? 

6 Who has produced outstanding cassette creations and utilizations? What did they do? 

7. Do you have any observations about the uses of cassettes in different Parts of the world: Africa, 

Japan, South America, Europe, Australia, etcetera (marketing techniques, amateur/home activity)? 
& Do you have any comments about the technology regarding cassettes? 

9. How many people can make money with cassettes (for example, some bands sell their tapes 
at shows, etc.)? Do you? How much do you charge? Does it work? 

10. What are the most precious cassettes in your collection? Why? Send pictures of them if you like. 

The future of Cassette Mythos; Video cassette samplers, and perhaps a new version of the Cassette 

Mythos Box. Write or call for information or to shoot some serious breeze. 

—Robin James (Cassette Mythos, PO Box 2391, Olympia WA 98507. 206-352-4745) 
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“‘CASSETTE MYTHOS’ 


So Yeah, Well, Here is the Saga of Cassette Mythos —Robin James 

It started when Rob Chauflen (Jeffrey Bartone’s friend from Boston) suggested to me 
that | could write a book with all the unusual things I have access to concerning cassettes 
from the wild and crazy days of OP. This was in the dead of winter in 1985, just after 
New Year's. So, being thus whimsically inspired, the saga began. 

It really began much earlier, before | had ever heard of OP. Graham Ingels is the 
person who made all of this possible by pioneering cassette journalism in his column 
“Castanets.” It all works through the mail, and it costs something to really succeed 
with. The entire universe is expanding, and the possibilities are too. 

Through postcards, invitations to send stuff, letters describing the project to the 
sources | considered most important, by the spring there was a newsletter, the Audio 
Alchemy Digest, which kind of combined writing back to eighty people with bold new 
ideas and —of course— lots of addresses. | just seemed to have lucked out with them. 
OP taught me to take extra good care of addresses; one little error in a magazine can 
cause thousands of letters and packages to be sent to the wrong places, as well as lots 
oi snarlups. These errors can come anywhere along the way. 

Most of the writing (in AAD) is in short, completely unrelated paragraphs. This is 
what reviews are and —like cassettes themselves— so are ideas about doing things with 
them. Postal procedures, technological concepts and ways to use/abuse equipment, 
esoteric theory about noise art, autobiographical sketches and lies, interview results. 
The interviews will keep popping up here and there. 

So the first newsletter went out and brought lots of good response, lots of new stuff 
to add, like that. Essays from famous people (Craig O’Donnel, john Oswald, Tom Furgas) 
came in, great ideas started to really stack up. Everyone wanted to know about deadlines, 
why mine were so short... and then the unexpected happened: a cassette of people 
answering the interview questions, then another, then there were four. Brian Ladd, Alex 
Douglas, Insane Music (both Alain Neffe and Nadine Bal in the kitchen!) and Floating 
World (an awesome concept in cassette letter-writing and brainstorming, a layered 
discussion with some backwards track stuff, an hour or so of casual greatness and vital 
cynicism to challenge us all), Naturally it all had to go together somehow, and on the 
corner of the first Audio Alachemy Digest there was a plea for three dollars for the 
next one, so the three dollars went for ninety minute cassettes which contained as 
much from the interview tapes as possible plus the inevitable filler: my own musical 
compositions using nine different cassettes of programmed loops which were played 
on as many different blasters simultaneously in a performance, plus some other stuff 
that | had around the house here. 

So the second newsletter mit cassetten cost me a lot to make and to mail, about five 
people actually paid for them, the rest I had to send at my expense. Europe and Australia 
Cost very similar amounts. Japan is comparable, but other points in the remote areas, 
especially far from corridors, cost a bundie to send. The second one was rather limited; 
only two hundred of those were made, and there were about fifty cassettes sent out. 
Now | had over seventy essays or articles, plus something approaching eight hundred 
Cassette reviews from the OP legacy and from Mykel Board. 

So | decided to solicit an agent to help me find a publisher. | got the inevitable Writers’ 
Market Book for the current year and xeroxed the critical ten or so pages right there 
in the public library, and sent out inquiries in groups of five most relevant-looking agents 
every week (small numbers in order to keep track of what these people would say). 
| received the usual waves of refusals and sent new inquries until | came to Ruth Wren- 
chners, which began an excited exchange of materials culminating in me sending her 
five copies of a sample package with sixty pages, including cover letters, sample chapters, 
table of contents, stuff like that. | sent a chapter of reviews, interview responses, and 
an introduction, One suggestion that she made was to de-emphasize the ordinary- 
person-doing-it approach and try to contact Bruce Springsteen or Tina Turner. This did 
inspire me to make the effort. | called the Big City and was told ta contact John Lan- 
dau, and was given his address. We've been close ever since. During this wave of star- 
seeking | called William Burroughs and at long last | was given permission to use part 
of “The Invisible Generation” (essay written by Burroughs and Gysin in England, 1960, 
as printed in The Ticket That Exploded). 

Wrenchners got interest from this one guy, Michael Peitsch, at Harmony Books. They 
had recently published a book on experimental recordings by a guy with a pretty big 
record collection. It was doing okay, and the writer was working on a sequel. | was 
invited to work on a more limited scope than what my proposal was, which seemed 
to collect lots of unrelated information about cassettes and something which was of 
little use to them, called ‘cassette networking’ It was suggested that | take ten different 
ways lo use a Cassette and wrtite a book about that. Unfortunately my time was not 
disposed to fulfill such a request —I was busy with this impossible thing which was 
living and breathing and growing, Cassette Mythos. 

“The Deathpack”’ was a bold idea conceived in the winter of the second year, after 
thinking about reviews and the written word about the heard sounds. It seemed most 
natural to try to make one of my favorite things, a compilation tape of sounds which 
illustrate the body of what can be heard from the people who had already up and sent 
us a sample for review. So | did it. Another thing that happened was the arrival of inter- 
view number five from Mike Gunderloy (publishing czar of Factsheet Five magazine), 
so | redid the interviews and tossed in some illustrative or decorative slices from more 
tapes. 

All in all, the idea was to display the material in such a way as to emphasize the in- 
dividuals making tapes as the supplier of good sounds, so therefore the quality of the 
sound is not as critical as it is in most tapes. Besides, to do this | have only ordinary 
means; my personal investment in equipment is one tape-to-tape blaster (two-port) and 
one old Sony reel to reel recorder which is very heavy. Total value to replace now would 
be around two hundred dollars for second-hand equipment. 

This became utilized in the main experiment: Self-publishing and the Box. Collec- 
ting material so far had been with some kind of notion of making a book, which was 
fantasized about lavishly. Colors, bits and pieces, posters, newsletters, contact lists, ar- 
ticles, those interviews and goodies all needed some structure to contain them in, and 
the idea of publishing a book without a fixed binding became interesting. Qubais 
Ghazala sent an incredible package which used a photopaper box with a special covering 
glued to it which nicely contained his material, and so the mysterious Box project came 
into being. It contained paper and the three cassettes. Joel Haertling suggested that 
he would make a special edition of the Zamizdat trade Journal to go inside the Box, 
and he suggested that we solicit other items which people could send to be put into 
the Box. 


The scale of the production versus the available moncy macle it very important to 
keep track of the persons commiticd to receiving this special thing. So it was decided 
that an extravagant price for a very special object would be offered, production pen- 
ding upon the level of response. There were fiuve paid committments, so it was decid- 
ed that a limited edition of ten could be made without losing very much money. 

The first thing | found, in working with three ninety-minute cassettes is the obvious 
bulk of time involved. Two hundred and seventy minutes of sound, ranging from speech 
to intense laboratory creations of rhythm and wave. So to make a copy was a lengthy 
proposition. The tape | was able to purchase for less than a dollar each for chrome 
tape (C-90’s). So immediately the second problem was to make a program which was 
adequate for representing the sound —the strategy was to keep the song breaks easily 
recognizable and not using blank space to separate them. Also, they were all inter- 
rupted rudely. Some problems arose from this, but | did it because it includes so much 
and works together very well. Except for the interviews which get boring, most of the 
sounds stand up to being heard again and again. 

A booklet was made and xeroxed, for an extravagant sum of money. There were many 
flaws with the art and, it turned out, one very painful error. | liked to incorporate lots 
of stuff in this: the idea is to do so. To represent as many different sounds as possible. 
So | dragged some vital cassettes out of the OP legacy which Graham Ingels keeps 
in his garage. My mistake was not keeping in touch with everyone that | could, and 
so far this has been the only big problem. 

So newsletter number two contained a plea for things to be hand-inserted into the 
Box, and from this we received four batches of stuff: one from Home Recordings, one 
from Croiners, one from VISA, and one from a guy trying to make a network of sound 
arlists. So these went into the Box with the cassettes, the program, interview results 
(poor production quality; by mistake a prototype went to press instead of a proper master 
version), essays collected into over a hundred pages, which went to an interested 
volunteer with a press, and some color photos which were to be color xeroxed, all were 
to be crammed into the Box. Fortunately, not all of it came together. 

Making the Box was an another act of discovery, some wooden boxes came into easy 
and inexpensive procurement, and were incorporated into the picture with an outer 
covering which was to be a jumbo photopaper box, which left a bit of space between 
Boxes. At tea one evening Mariko Marrs had numerous wonderful ideas, including pain- 
ting the wooden box interiors and utilizing something from the environment, something 
living and symbolic and part of the cedar box itself, so green cedar boughs made up 
the extra space, adding a powerful natural smell. This proved to be a big mistake as 
the cedar bits would find their way inside the pages during transit, and {rom there 
they became inexplicably drawn into the cassette housing with the tape itself, which 
caused considerable difficulty in at least one instance. The cassette had to be opened 
and cleaned. 

But the mystery remains. Small bits of the cedar can be burned to purify the at- 
mosphere of being with the Box, annoying pranks can be played involving either the 
extreme flammability of the cedar or its irritating texture. And the smell fades as time 
goes by. 

So now there are no more Cassette Mythos Boxes available... Long Live the Deathpack! 
Discard the cedar wood and greens, the essays never worked out (it would be really 
fat, y’know) and the color expenses, so now the price is lower but still not cheap. 

But NEXT 

The concept of the sound sampler with emphasis on artists’ addresses led to put- 
ting the addresses in sound with the music. The prototypes have my voice mostly, but 
the idea is to use the artists’ voice as much as possible, introducing the tapes and say- 
ing the addresses, maybe going on a bit more with answering some of the interview 
questions. This is A FEAST OF HEARING. 

A radio sampler series on cassette which does not require having a radio station to 
operate. You can use any ordinary cassette-playing device (including most answering: 
machine monitors, but you might not have a stereo field to work with), and the copy- 
ing of tapes is encouraged so as to spread the legends of audio alchemy. The program 
is small and easy to xerox, and each tape definitely leads to another tape somehow. 
Somewhere, 

What I'd like to do is to personally cross-reference artists with editors and to be more 
of an executive editor of the Feast of Hearing concept. This will be after there is a huge 
catalog of programs available at two for five dollars. 

So this is what | see as the best way to publish the Cassette Mythos cassette as much 
as possible, except for chummy listings of addresses and harmless yet colorful writing 
in any publication that will have me. (Okay boy, now you've been had. —CH) 
—Robin James 
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TED GOTTFRIED 
59 E. 7 ST, N.Y.C. 10003 - 212-505-9781 


Contributors This Episode: 
WS: William Sherman 
AM: Al Margolis 
MW: Marc Whinston 
CH: CH 

CROINERS: Music to Listen to Other Tapes By (Contact: 66 Edna Avenue Levittown NY 
11756). Croiners, being the solo outfit of Jim Levine, is a project with everything going for 
it, including a distinctive graphic appearance —the result of a mixture of mail-art aesthetic 
and a manic sense of humor. The sound of Croiners is fast and original, and here on his 
fifth release on Jim Tapes he displays his mature sensi ility to looped (and loopy) sounds 
as well as his mastery of overall sound and effect quality. More recent Croiners work has 
upgraded to MIDI sequencing and sampling (thank you Sam Ash) and involves the 
varying sound textures of the CZ-101 as well as the old Moog Rogue —a dual oscillator 
monophonic synth with a delightfully fat and filthy output. Add tothis a healthy sampling 
of children’s records, B-movie dialogues, and a good sense of length and proportion, and 
the success of Croiners asa live performance act becomes inevitable. Amazingly, Croiners 
live sounds like Croiners on tape; that’s the mark of someone who knows what he’s 
doing. Ask about newer releases when you write, including a compilation cassette. —CH 
SCREAMING DUKDUKS: Fuck the Dog (Horny Sorrow) (Contact: Swinging Axe 
Productions, PO Box 3741, Northridge CA 91323). Well i’m at my job and the first piece 
‘comes through the speakers, twenty-plus minutes, and delivery men and secretaries start 
dancing through the hall, like the skeletons in that Renoir film (or even that final episode 
of The Prisoner) ‘cause there's this large-scale ethnic percussion orchestra playing, 
though i don’t know how many people are on this tape, or even what kind of instruments 
(through probably a batch of sampling), with rhythms set up and pulsing through and 
these ancient/modern percussion and what have you instruments stepping out frontand 
‘soloing’ and it’s just like being at some other culture's ritual from way back when only it’s 
now and you want to join their culture ‘cause it’s a blast— 

and then the next piece which is kinda like crickets in the woods but it’s synths and 
Percussion and voices —or maybe not— and it is “Flesh of the Heart” — andthe tape flips 
over like some kind of voodoo and the synths and percussion come back and play then 
they take you toa “Six World Samba” and it sure is and the percussion (both ancient and 
industrial) takes your feet, body, and mind, and the breath gets louder until you've 
tecovered your air and after the “Headman Dreaming Kangaroo,” the only track with 
something resembling a drum machine, drags you back into the modern world only it 
doesn’t, or it's a modern world which you’ve dreamed, you may want to fuck the dog but 
definitely check out this tape. —AM 
SCHLAFENGARTEN: Spring Cleaning! (Contact: Sound of Pig Music, 28 Bellingham Lane, 
Great Neck NY 11023). Schlafengarten has as many different sounds as he does cassettes 
available. This cassette is far afield of his 1985 release for Cause and Effect in that the basis 
for this tape is good old rock n roll, including some synths treated to sound like guitars, 
and the rhythm box of the Psyclones. In fact, Psyclones could have been a major 
inspiration for this tape, with its poison-tipped lyrics (“| Don’t Wanna Hear About It”)and 
its Ladd-Frith style duets (on “You Feel”). But it is the electronic variety of Schlafengarten 
which holds the tape together. Side One of this cassette is great pseudo-rock —even real 
guitar and acoustic piano appear— and this is one reason why it has received considerable 
airplay from American indie radio. Side Two, “Spring Cleaning,” is a monster dance dub 
with treated rhythm, looped vocals, nervous Casiotones, and Ladd-style guitar. Also 
check out the Schlafengarten radio interview collage. This has to be one of his wildest 
tapes yet. Time for some vinyl. RRRon? —CH 


SLOVENLY: “Peter” (?) (Contact: New Alliance Records, PO Box 21 San Pedro CA 90733). 
This is a hot seven inch, with three really good songs by a tight band. The songs, “Plug,” 
“New,” and “‘TFIF” were recorded in the spring of 1983 but not released until this year. A 
lot can happen in three years, eh what? The lineup here is Tom Watson —guitar and bass, 
Tim Plowman —synthesizers, Scott Ziegler —bass and guitar, Steve Anderson —vocals, 
and Rob Holzman —drums. What makes these songs really interesting are the lyrics, 
which seem most like those off-kilter, semi-‘poetic’ ones of Box O’ Laffs or My Dad Is 
Dead. Steve Anderson performs in the talk-song style of either of those bands, with araw 
nervous quality which serves the garage-rock sound well. “TFIF” is a great track with lines 
like, ‘There's a fly in my house —I wonder what it’s thinking.” And whose squeaky alto 
sax and harmonica is that? The track brings to mind everything that’s likeable about the 
Ritual Tension album, Slovenly also has an EP and an LP available from New Alliance, and if 
they’re anything like this then they're well worth inquiring after. If only these songs 
weren't so short! —CH 
LMNOP: Elemen Opee Elpee (Contact: Baby Sue Records, PO Box 90803, Atlanta GA 
30364). Atlanta's quirksters, LMNOP, dish out a good dose of their energetic and 
enigmatic —yet completely enjoyable— pop rock. Although much of the material is 
taken from LMNO3, the band’s third cassette dating from 1985, this, their first vinyl LP 
doesn’t seem to suffer from the same tedium which proved to be the cassette’s major flaw. 
The music, heavy in rhythm guitar and quirky hooks, is consistently exciting, be it the 
Beatle-esque ballad “Y?” or the fast and loose “Comparative Analysis.” But damn it, | just 
wish | could figure out those lyrics. : —MwW 
DETOUR: C7 (Contact: PO Box 49818 Austin TX 78765). This cassette was received with the 
May 1986 issue of Detour magazine, a 34-page collection of xerox sheets which brilliantly 
illustrate what daily life in Austin must be like. The cassette appears to be the first by 
Detour; there are no credits as to who is actually playing this fairly high-energy rock. The 
drumming is cymbal-heavy and manic, the bass and guitar interplay is reminiscent (at 
times) of the old Factory Records style, some sheet metal finds its way in, and the vocalist is 
{at times) singing his lungs out through his mouth. It’s a live recording of fair quality, but 
again, no credits. The only real clues as to the personality of the band come from the 
magazine. In this issue of Detour we find patriotic advertisements (lifted without 
permission of course) for Lockheed Aircraft, Miller Beer (“You Can’t Beat the Draft”), 
United Technologies, Mobil Corporation, and General Electric’s jet fighter division. This 
is interspersed with competent left-wing commentary about the nature of media 
manipulation and whom it serves, the hypocrisy of nuclear detente, and the controversial 
Big Mountain dilemma of the American Indians. The running theme of the issue however 
is the church which is offering a special plastic tablecloth with a picture of The Last Supper 
‘on it. The tablecloth is four feet wide by 56 inches long, and it is sure to grace your house 
and to bless your life. When you write to Detour, ask them about the time that one of their 
members was apparently arrested and temporarily incarcerated for his involvement ina 
divestment rally at the University of Texas at Austin. —CH 


CROINERS: Isolated (Contact: 66 Edna Avenue, Levittown NY 11756). The Croin- 
boy is at it again with his deranged loops, goofy samples, and knock-yer-brain-off 
funny graphics. There is a consistency in the tone of Croiners; though the humor 
is constant, and the music as doggedly nondescript as ever, it's only once ina 
great while that Jim Levine comes out with a wallop from his rubber sledgehammer- 
oO fun. Croiners has received unbelievable attention from legitimate radio recent- 
ly. He is the only regional cassette artist 1o be featured by National Public Radio 
twice, let alone even once, and he has performed live in the most compromising 
of surroundings. Imagine if you will a steamy sweatbox in the Bronx...the artistic 
pretentious bullshit flowing left and right... the loca! goonboys popping their heads 
in wondering what in fuck these whities are doing.. and Croiners in center stage 
filling the room with his usual audio “?"ness. Levine, on /solated, even takes a 
stab at a composition for slide echo guitar. With the release of this cassette and 
Learning to Live with Croiners on Sound of Pig, as well as that positively minute 
track on Placebo Records’ Dry Lungs /! (thanks, Paul Lemos, you're a real musi- 
ciars friend. Sigh), Croiners’ place in the ranks of REAL alternative music is 
assured. Get ‘im, Donald Duck! —CH 


JABON: As Fess (Contact: Cause & Effect, PO Box 30383, Indianapolis IN 
46230//Jabon, PO Box 2271, Bloomington IN 47402). One of the more active 
American tapers recently, Jabon (masquerading as Scott Colburn) has been mak- 
ing his name with Gravelvoice Records as well as with/as Jabon (?). While several 
of the Jabon tapes seem to be devoted to the notion that there aren't quite enough 
noise tapes out there yet to brick up a house with them, As Fess has a concept 
which is devoted to something wholly other: taking an instrument that you know 
how to play, and making MUSIC with it. As Fess is a piece of music written in 
classical notation for electric guitar, bass, drums, and vocals (minimal). As a rock 
piece, it works amazingly well. The music is definitely hard-edged, no-flash rock 
with musicians (Jabon is joined by Luke Chemo and Doc Product) who play WELL 
and with feeling. It turns out that Colburn is a fan of heavy metal music. If As Fess 
is an example of what kind of HM, then his taste should be applauded. It is the 
wish of this listener that he will work predominantly with this kind of format. Groups 
‘such as F/i prove that there is a serious tradition for this music as well as a serious 
need for it to be made now, as we approach a 1990 which threatens little more 
than the completely gutless music to which we have already been amply subjected, 
Play what you know how to play, and leave the conceptual bullshitting to first: 
level philosophy students. —CH 


ARNOLD MATHES: Gargoyles on Main Street (Contact: 2750 Homecrest Avenue, 
Brooklyn NY 11235). Arnold Mathes almost always has some kind of theme in mind 
when he gets a tape together, even if you'd be damned to find out what it is. On 
Gargoyles..., Mathes’ twenty-first cassette, a clunkingly rhythmic framing device 
of a vocal sample —'Gargoyles'— sets the stage for the most unbelieveable col- 
lection of found conversations ever used to blackmail Brooklyn electronic com- 
posers. It should be observed that, according to Dave Prescott of WZBC-FM, the 
first syllable of Mathes vocal sample, “GAR,” sounds suspiciously like "BOB," as 
in Dobbs, as in Chris Gross has this boy's mind again. Determinedly taping the 
audio portion of every UFO movie shown on TV, Mathes has this time decided just 
to bug his friends as they look at Casios in music shops, describe the ludicrous 
action of L. Ron Hubbard's Battlefield Earth, and visit various and sundry Coney 
Islands of the mind. An enormous in-joke for those involved, the best bits definitely 
involve “Bob;’ such as when Mathes tapes himself teaching his young nephew 
about “Bob,” and offering to trade him a “Bob” head for some toy or other. The 
child, knowing better, says NO. You'll laugh ‘til you die, so give it a try. Mathes 
makes your day. —CH 


WARWORLD: End of the Wild Frontier (Contact: PO Box 242, Pomona CA 91769), 
First attempts to break into the dog-eat-you cassette market by Mikhail Boitonus, 
who takes a cue from Robert Fripp by playing the Roland GR-300 guitar synthesizer. 
Musically, there is no trace of Fripp at all, however, but rampant distorted feed- 
back and lyrics which try too hard to sound ‘intelligent! At its best, the tape features 
completely unconscious yet utterly competent imitations of Dave Brock's (Hawk: 
wind) rhythm guitar and Richard Pinhas’ (Heldon) keyboard sequencers. Just for 
these alone, the tape is worth getting to know. Mikhail, from first conversations, 
seems an amiable chap who's looking for contacts. You have his address, send 
a card. C'mon, swamp the guy. —CH 


RIMARIMBA: Chicago Death Excretion Geometry (Contact: Hamster Records, 80 
Colchester Road, Ipswich IP4 ENGLAND). Robert Cox, a trained and serious com- 
poser, has worked in different styles and under different names. As Rimarimba, 
he has released LP's on his own label. This release puts him in the company of 
Jung Analysts, Asmus Tietchens, Attrition, R. Stevie Moore, and other notables 
as a Hamster Man (squeak). Realized with twin Yamaha CX5 music computers bet- 
ween 1985 and 1986, Cox employs the studio-standard DX7 (custom-patched, of 
course), and a Casio CZ101. Depending on the sensitivity of your ears, you can 
Pick out which synth is which in a millisecond. Composing with the mid-'seven- 
ties minimalism of Philip Glass as a reference point, Cox creates a slow but melodic 
framework of drifting chord structures and ambient washes, devising four inter- 
connecting sections based upon the rubric Chicago Death Excretion Geometry... 
that's CDEG, which —for those who haven't of them— are musical notes. Like 
many Hamster Records, this LP easily pushes the fifty-minute mark. The press- 
ing, however, is excellent, and the album cover will keep you staring for weeks. 


Hamster’s Terry Burrows likes making American friends, so go ahead and wie 


Le Syndicat: Hammerbones/Putrified Brain (Contact: JM Omni —90 Rue Leon Frot 
75011 Paris FRANCE/C-60 available from Ladd-Frith PO Box 967 Eureka! CA 95502), 
Hardcore, totally unrepentant noise. Le Syndicat uses feedback, machine rhythms, 
aggressive static, and other distorted sounds in a dense mix, made all the more complex 
by a different set of sounds on each channel. For example, one channel will start to flick 
on and off before the other develops feedback, and then later you can hear drum 
machines or voices buried and distorted in the mixes. This tape isn’t an appeal to hear 
all sounds as music: it’s too concentrated and too abrasive for that. Neither is ita good 
argument for artistic originality: there's lots of music similar to this but that doesn’t 
deny Le Syndicat's power. instead, take it not as a vision of apocalypse but as a weekend 
blowout; fun, perhaps necessary, and needing no excuses. IT 


1F, BWANA: They Call Me ‘Bwana’ (Contact: Sound of Pig Music, 28 Bellingham 
Lane, Great Neck NY 11023). The release of this cassette marks an important 
milestone in American indie-cassette history. Few have plugged away at the tape 
game with the consistency and commitment of Al Margolis, who has assigned 
this tape catalogue number SOP 100. This in itself is exciting news, but it is still 
not enough. The real news is that this IF, Bwana cassette Is surely his best. Margolis 
strikes his best balance between synthesizers and sampling, and the treated 
guitars, trumpets, and clarinets which had been his early trademark. There is a 
continually unrecognized contingent of electronic music makers in Brooklyn NY, 
practically all whom shun the pitfalls of New Age candy-sweetness as well as the 
fheavy-handedness of supposedly mystic imagery. Margolis has always been a tight 
player, particularly on bass guitar, but here he shows that his versatility is also 
fast becoming a mastery. This is no mere noodling. A multi-faceted milestone then, 
this cassette (composed on an eight-track tape recorder) should be inquired after 
immediately. —CH 


ALIEN PLANETSCAPES: The Baby M Tria! (Contact: Sound of Pig Music, address 
above). Gosh... it’s music as fresh as today's headlines! Actually, what you have 
here is a tight 2xC-90 set documenting the musical career of Douglass Walker, 
Brooklyn's perennial authority on minority avant/experimental/electronic music. 
Tracking from early bands and duets in the mid-1970’s, Walker shows his versatili- 
ty on sax, flute, vibes, free percussion, and —beginning in the late '70’s— syn- 
thesizers. Walker was a member of Steve Bosky’s Yeti Band in 1979 and 1980, when 
that band was without doubt one of the tightest, most raucous free music bands 
in the tri-state area. Some of these Yeti sessions are included here, as are later 
jams with Maryland's Cool and the Clones (watch for their second vinyl LP, even- 
tually). One observes that the techniques and credos of free playing led logically 
to Walker's involvement with the synthesizer: the fundamental element of his band 
Alien Planetscapes today (What Walker makes reality, Sound Choice makes con- 
troversy...it's humorous). Some eleven synthesizers make up the present AP setup, 
as well as DW's flute and meltdown guitar. It’s a gas. AP conducted a national 
tour during the summer of 1987. Check it out. The catalogue number of this tape 
is SOP 93, Let Al Margolis explain what the M in Baby M stands for. —CH 


Fi: Why Not Now...Alan! (Contact: RRRecords, 151 Paige Street, Lowell MA 01854), 
Threshold (Contact: Uddersounds, PO Box 27241, Milwaukee WI! 53227/also: SJ 
Organization, FRANCE), and meridian channel (Contact: SSS Productions, 5916 
Beacon Street, Pittsburgh PA 15217). Let no one any longer deny that there could 
be an American band more intense, more hard-edged, and more confident of their 
own material than F/i. Consistently they have utilized free electronic music in col- 
laboration with straight, no flash, no bullshit rock. The result is at once pounding 
and liberating —the breathtaking feeling one gets when one knows a band is com- 
pletely on top of the situation. No wasted moves, no misspent blunders. There's 
nothing wrong in being a modern retelling of 1972 Hawkwind, or 1969 Pink Floyd. 
This is it, right here, everything that the ‘indie-aesthetic’ preaches but never reaches, 
superlatives dished up one after another. You say: “OH YEAH" —and you have 
teached F/i in 1987. All these releases came from the same labor-intensive period 
in 1986, complete with a new drummer who lets the group express their Floyd im- 
itations, or their Magma tributes, with a new flexibility and style. Richard Franecki 
is still one of the finest modular synthesizer players in the country, whose control 
over his timbres and low frequency oscillators is impressive even to the most in- 
veterate digital user. Stop fucking around; F/i is at its best NOW. —CH 


JOHN WIGGINS: All The Truth At Once (Contact: RRRecords, 151 Paige Street, Lowell 
MA 01852/Availability: various). John Wiggins is familiar in two communities for his elec- 
tronic and computer-generated music: in the American cassette network and with 
computer-music academics, from whom he’s won well-deserved recognition. On two 
previous cassettes, anagenic and pARTicle mUSic, Wiggins displayed a style of irreverant 
musique concret as well as his customized sound-sampling software. pARTicle mUSic 
was a symphony for found slamming doors, bleeps, and moving buses. The sense of 
compositional structure was strong, and the flow of the music was easy-going. With 
All The Truth At Once, Wiggins combines the straight computer composition with 
brilliant free-form electronics from Serge modular equipment and taped electronic 
rhythms (the tape keeps changing pitch of course), and the result is breathtaking (gasp) 
and never stufty. The use of overdubbed found sounds is irreverant, and the composi- 
tional style is easily as funny as the early works of Charles Dodge (Dodge, it should 
be remembered, developed speech synthesis technology in the early 1970’s and hasn't 
been any fun since). 

In times as reactionary as these, electronic musicians recall those days thirty years 
ago when composers like Ussachevsky had to defend themselves against claims that 
what they were doing wasn’t music. Today, electronic musicians are finding themselves 
under attack from new-age synthesizer players for not making melodies and from post- 
industrial noise boys for not being X-treme enough. But in John Wiggins we evoke the 
proud traditions of Subotnick, Dodge, Ussachevsky, Xenakis... that is to say, MUSIC. 
Wiggins’ genius is in the composition of MUSIC. Let us not make this mistake se7n 


Davey Williams: Criminal Pursuits (Contact: Transmuseq, 1311 18 Avenue South, 
Birmingham AL 35205). Often based upon some form of repetition, these improvised 
electric guitar solos are more traditionally musical than much modern improvisation, 
but without sacrificing any freedom or personality. The title track fills Side Two with 
pulses, spaces, variations, and a hint of the blues. Side One has several short pieces that 
explore a variety of styles and moods related very obliquely to rock, minimalism, noise, 
etcetera. Throughout the album Williams’ inventive techniques and playfulness never 
fail, giving the entire work a coherence one might not expect. —iT 


Zamico 


550 COLLEGE AVE. 


SCORE Alter (Contact: Yutaka Tanaka, 3-430-7 Chigase-Cho, Ome-Shi, Tokyo 198 
JAPAN). These may or may not be the first burblings from this Japanese 
multitracker. On this self-produced C-46, S*CORE mixes acoustic and synthesiz- 
ed percussion with distorted guitar, Stephen Mallinder-style bass, and a healthy 
mixture of feedback and treated speech tapes. Actually the music is definitely 
Japanese in tone and in restraint, much as one can distinguish French and Spanish 
alternative musics by a kind of sparse erudition (X-Ray Pop or Diseno Corbusier), 
or American noise by its lack of conscious structure. SCORE uses gongs and 
acoustics toms on more than one track, manages to use the feedback from 
analogue delay as an envelope follower on the drum box, and generally mixes the 
music in a way which seems cathartic. He deliberately evades an opportunity to 
produce a danceable 4/4 track on the B Side closer “Ephemera,” where he mixes 
the tracks in this order: Monophonic sequence/synth harmony/drum box/bass 
guitar, with the bottom two being so far mixed under that it takes a Walkman to 
pick them out. This 1986 cassette was followed by at least one other, | believe, 
although A/ter was the only tape received here. If you're listening, Yutaka Tanaka, 
you have an open invite to release a tape on aT. Check it out, y'all. —CH 


ATTRITION: death house (Contact: Hamster Records, 80 Colchester Road, Ipswich 
1P4 4RZ ENGLAND). Hamster Records is full steam ahead with three new releases, 
including The Last Dissonance by Push-Button Pleasure (Terry Burrows’ Project) 
and Rimarimba by Chicago Death Excretion Geometry. Burrows here has made 
available for the first time a vinyl addition of the 1982 Attrition soundtrack death 
house, in which his friends Martin Bows et. al. strip down to barest elements and 
unleash some competent electronic music. Attrition’s later work notwithstanding, 
Bows remains an enthusiast of electronic music. This soundtrack comes out to 
a total time of forty-three minutes —standard LP length. Ash Niblock is the only 
chap I've ever heard of who was able to program a Roland MC-202 correctly (check 
the cover of The Attrition of Reason), and to get through that nub-sized keyboard 
as well. Bows and Burrows also remain eager mail contacts. Bows can now be 
reached at his parents’ house in Coventry. You will find that address on all older 
Attrition releases. DO NOT attempt to write to Terminal Kaleidoscope in 
Walthamstow, as this distribution service has bit that tape-oxide dust. death house 
is probably the best Attrition release since Smiling, at the Hypogonder Club (Happy 
Honda; Happy Hamster), worthy of attention by EM enthusiasts. Also, check out 
that snappy typesetting. —CH 


DOMINION: The Oracle (Contact: KO City Studio, PO Box 255, Dracut MA 01826). 
Andy Szava-Kovats officially scraps Data-Bank-A:: in favor of Dominion, his solo 
gothic-synthesizer format. S-K gets a great deal of use out of his Ensonic Mirage 
and his eight-track studio (I'm so fucking jealous), eschewing the standard pop- 
music sample-of-the-month for customized samples of his own, such as the 
metallic clank, the John Fogerty scream; the choir voice, and so on. Does he use 
his own samples to death? Fer sure, but somehow, like Randy Grief, you can forgive 
him. S-K graciously treats every sound in delay and compressed reverb. The rhythm 
machine gets more of a workout here than it did on the first Dominion tape, which 
is to be expected since D-B-A:: has been collapsed. The other new S-K project, 
Parade of Sinners, has yet to reach the ears of the Elders of A/a. Szava-Kovats 
definitely plays up the melodic aspect of the music, and the sequencers and live 
drums insure a constantly-flowing rhythmic texture which should prove infectious 
to all those who haven't seen Richard H. Kirk's Ug/y Spirit as a mainstream pop 
disc. Also check out the Tuxedomoon-style sustain guitar on “Crossing Nepal.” 
Isn't there someone out there who can get Andy signed to a record deal?—CH 


AMY DENIO: No Bones (Contact: 4554 Thackeray Place NE, Seattle WA 98105). 
Denio's popular 1986 cassette has even been spotted for sale in New York City’s 
megamegamega Tower Records. That should tell you something about this 
cassette. Denio's entirely irreverent ability to play every instrument ever designed 
1o make music owes plenty to her own commitment as well as to the contribu- 
tions of free rockers such as Fred Frith. She also works in some pointed 
political/socia! commentary which is as funny as some of the SubGenius rants. 
Denio plays six and twelve-string guitars, bass, sax, percussion, tablas, keyboards, 
bass clarinet, and “book, pouch of tobacco, marching drum, kitchen sink!’ New 
album by her band The Entropics available NOW! Inquire within, —CH 


PAPER BAG: Ticket to Trauma (Contact through: SST Records, PO Box 1, Lawndale CA 
90260/Availability: General). From the Santa Cruz area of California, Paper Bag is a four- 
some of rock improvisors in the proud tradition of Heldon, Pink Floyd, and Mars 
Everywhere. Having released several cassettes and appeared on numerous radio per- 
formances on KXLU and KZSC (thanks, DAS), Ticket to Trauma is their vinyl debut and, 
as is their custom, the music is all recorded live without overdubs —and it is complete- 
ly improvised. Many tracks will begin with something as simple as a guitar riff from 
Greg Eric Segal, being quickly picked up by his brother on the drums, or an ostinato 
from the keyboards of Kenny Ryman, or from the unflinching bass of George Radai. 
M. Segal on drums is an art-rock drummer in the classic style of Chris Cutler, which 
is to say that unlike typical rock drummers today who simply keep time, this man is 
all over the kit. In addition, he turns in two recitations, “What More Do You Want?” 
(a modern take on “Brother, Can You Spare a Dime?”) and “Ambient Languages.” His 
vocals and his delivery definitely have a beatnik flow, but without the excess that this 
form often leads to. Kenny Ryman, whose rants are more in the SubGenius vein, gets 
up from his synthesizers-Casios-pianos just long enough to deliver “Think for Myself,” 
which proceeds along the lines of “I don’t want to think —! want to be stupid!” Ryman 
was also the creator of the rant The Rehnquisition,” a hysterical take on the 1986 revela- 
tion that Justice Rehnquist was discovered to be administering illegal lieracy tests to 
minority voters in his home state. 

Paper Bag plays incredibly tight music. Whether Ryman plays a straight Casio line, 
a Rick Wright-style organ patch, or a totally free-form electronic line like Brian Eno in 
classic early Roxy; whether Greg Segal plays his guitar free of effects or through flange- 
delay, or fuzz-sustain (that great combination of Hendrix and Richard Pinhas), the whole 
band gets into the music with incredible speed and versatility. SST could stand to 
package Paper Bag into the next Gone tour. 

Only criticism: producer C. Alleca needs to watch his tape hiss. —CH 


distribution 


BOULDER,COLO. 80302 


ON MUSICAL VIOLENCE 


Dear Carl, 

Thanks for your criticism pertaining to Electrogenesis. !’m not sure what you meant 
by [what you called} its “utopianity,” but if you mean that I believe that the future holds 
great promise in the field of music...unlike any in the realm of man since he first 
appeared on the planet Ea hen you are right! And I don’t believe I’m being naive 
about such utopian possibilities. Although | do believe we live in one of the most 
dangerous epochs of human existence; the threat of Nuclear War and total destruction, 
the potential for building a better world both musically, politically, and socially have 
never been greater. 

In any event, social, musical, or political change will never come about through 
anger, or through physical and verbal violence, both of which are being portrayed 
today by many different factions in music (punk, thrash, some industrial, heavy metal, 
etc.), including most so-called liberated independent underground music 
publications. Real change will never take place in this fashion. Sure, wars have stopped 
evil systems (such as Hitler’s regime) for periods of time, but they always have a way of 
creeping back into society either disguised as something heroic (look at Colonel 
North— before it’s all said and done the man will be considered a hero for helping to 
destroy human life as well as breaking laws of the land through his effective use of 
media psychology in the underground sense}, or as so-called musical martyrs, such as 
The Sex Pistols, who did nothing but influence young minds to be Nothing while all the 
time they were making money while still managing to be martyrs, again in the so-called 
“underground sensibility.” 

As long as violence and anger are used to bring about change, the change will only be 
temporary whether good or bad. It becomes a circle with no end, not a means to an 
end. In other words, violence and anger are a self-replicating cycle. Hell, there are still 
southerners who carry Confederate flags and think the south is going to rise again some 
day. Or look at the recent resurgence of Nazi philosophies and communities structured 
in Utah, as well as in Nazi-motivated punk bands. Such systems start out small but have a 
way of gaining momentum when they work on the emotions of those sections of the 
society which are deprived physically, emotionally, and economically (as with what is 
happening in some segments of the farm communities, where hate towards Jews is 
being manifested by Nazi leaders). 

The same thing seems to be happening in the music realm, although this seems tobe 
more motivated by cultural self-destruction. In other words, because a vast number of 
very talented artists are being deprived of musical expression by public outlets (radio, 
major labels, etc.), the underground publications come to their rescue along with 
pirate radio stations. There would be nothing wrong such outlets, but there is a 
disturbing factor which | perceive coming into the music: using violence and anger to 
destroy and to direct hate against other, competing musical systems such as heavy 
metal, pop, and so forth, being disguised as music. Is it really in the interest of artistic 
gains and the wish to provide benefit to the musical artists (the motives of such new 
outlets), or is it really an underlying egomania on the part of these new undergrounders 
to gain asense of power through abusive musical sensationalism? Such hate can be seen 
in California where the punks beat up the heavy metal freaks, the metal freaks knife the 
mods, the mods run their motorscooters over the new wavers [and the New Agers kill 
music altogether...—CH], etc. etc. In essence, musical self-destruction. 

It seems that no one is listening to MUSIC anymore, but instead attaching themselves 
more to terms and to social elites than to the simple enjoyment of hearing sounds 
produced. Musical self-destruction as social identification. Although the age-old usage 
of western music scales may be contributing to this factor, the problem of the art of 
listening seems to be a major factor in this abuse. In other words, groups have to come 
up with names like The Butthole Surfers or The Circle Jerks to gain identification for 
their composed soundwaves (in the rock realm), or else no one would listen, 
presumably because they've forgotten how to listen. If they could listen, they would 
probably dispel such collected sound waves as a disguised and angry self-replicating 
circle without end, and move on, 

If these deprived artists and listeners succeed in their quest for change through 
verbal, musical, and physical violence then —to put it bluntly— the losers will be mad 
and will eventually, over time, continue the violence/anger circle, and so we'll see no 
teal progress, only more power struggles and more misguided social group 
identification, The losers will retaliate. 

The violence and anger system lies in our biological makeup which we have inherited 
from our primate ancestors. It lies in our neurons and synapses. In earlier phases of 
man’s evolution, aggression and violence was necessary for survival; there was a means 
and an end. For example, to survive in the wild prehistoric eras, man relied on the 
violent/anger system to fight off predators or whatever, or to kill wild animals for food. 
Neurons developed in our brains which triggered the “fight or flight” response for this 
reason. Today these neural passages are still with us, but are basically an obsolete 
system still being used and activated for survival (a very dangerous system that has 
brought about death and destruction since man first picked up the sword and started to 
organize survival tactics which became a perversion of the original purpose, all the 
more dangerous today because of the threat of nuclear war). itis at this juncture that 
the self-replicating circle of violence and anger begins to take shape. 

And so it remains a vicious circle-system at present, because through evolution there 
has been the development of new neurons and synapses which are at odds with the old 
neuron survival system because of the threat of total extinction, which goes against the 
grain of the survival instinct. it is the conflict between the new systems and the old 
which keep the self-replicating circle intact. But the end result of both systems remains 
the goal of the means and the end (using violence, “the means” to survive “the end 
result”). It will result only in its own destruction because in nuclear war, no onewill win 
—which also goes against the grain of why the systems developed in the first place. 

The result of this systemic conflict is a sort of global schizophrenia which results in the 
suicidal perversions in our society which reflect themselves in many factions of music. It 
is not the fault of people that the circle exists, but rather the fault of nature to see that 
people would in essence become more powerful than nature. 

Currently, nature’s evolutionary process has recognized that this is a problem to be 
solved quickly, and is therefore pushing neuronal usage and growth at unprecedented 
rates (we are at a turning point in man’s evolutionary process), and some biologists 
would blame our societal schizophrenia on this. A schizophrenic feels as if his brain has 
been plugged into an electric socket because of the overload of neuron firing going on 
in his brain. They believe that the reason for this may lie in the fact that the brain of such 
a person is at the beginning stages of new survival neuron-and-synapse development 
which will require a much more highly advanced system than before. 


The problem for the schizophrenic is that he cannot cope with this process of 
advanced neuron-firing in a society that is not yet developed sufficiently to accept it. 
He is an advanced life form who cannot live within the violent/anger self-replicating 
system which we are caught upin. Instead, for the present at least the brain has decided 
to exist in a state of flight, in the fight-or-flight phenomenon which lies outside the 
realm of the circle —at least for now a perverted solution to solving the problem of 
survival without living in the violent/anger, fight or flight, retaliation, self-replicating 
system. Instead of spinning with the circle, which must eventually lead to total 
destruction, the brain has decided to jump out of the circle and to proceed in astraight 
line (flight) which requires no retaliation from fight; thus the brain is no longer caught 
in the circle which provides no solution for survival in the nuclear age. 

It’s a known fact that we use only a very small portion of our brains, There are vast 
areas that have never been stimulated or used... 

Electrogenesis was formed with the idea of leaving the self-replicating circle, and 
advancing the “Avant Garde” (what a trite term) into the realm of psychophysics, 
NOISE (I use the terms ‘noisic’ and noisician in the magazine because there’s so much 
more to noise composition than letting the form be shackled by the term “Industrial,” 
although | do love Industrial music), bioacoustics, environmental, and of course 
electronic music. 

For centuries, composers have developed theories for the twelve tones in western 
music composition which have worked, but no such studies have ever been advanced 
in noisic. For example: if you wanted to create the sensation of coming toa close, ina 
musical composition, known as a cadence, you might play these chords: D4 chord, E5 
chord, A 1 Tonic chord which sounds like a close, or a coming home. No one knows for 
sure why the brain interprets such a collection of soundwaves in such away. If you were 
creating an Industrial or otherwise environmental piece and your materials were wind, 
rivers, metals, engines, is it possible that there lies a psychological way to link noises 
together to produce an undeniable sensation of a full close? In the realm of music there 
are key circles; do key noisic circles also exist? 

It’s not known why the brain does not merely process sound, but sometimes supplies 
odd pitches and does arranging of its own. It has been proven that we regularly 
perceive musical tones and pitches which aren’t there, tones that even an oscilloscope 
couldn't pinpoint if it tried, Do specific musical tones and pitches exist in certain noises 
which aren’t there, but because of the makeup of such a particular noise, when it is 
heard tones are triggered in the neurons which do not exist in physical life? Could such 
a principle become the basis for fundamental noisic theory? Perhaps the-ultimate music 
instrument in the future will be the mind (cybernetics!). If you create a new tone or 
sound which has never before been heard by your brain, you have stimulated neurons 
which have never been activated before. 

I think that this should be the job of an independent music publication, to act as a sort 
of neuron which has never been activated before, or causing it to be discovered and 
explored by an individual, while having the opportunity through underground 
information channels (global synapses) to discover other printed neurons. Only then 
can we begin to realize the task of freeing sound and music as well as social, political, 
and nihilistic impulses from the self-destructive replicating circle... 

PS: Sound Choice magazine is acting as the center of gravity in the underground 
indie scene— warning. 

—Leonard Wiles, publisher, Electrogenesis 

1940 Ginger Street, Suite #40 

Oxnard, CA 93030 
[And the Sherriff replies: There are certain issues you raise here which | want to discuss 
with you in personal correspondence, as my reply might become too detailed or 
muddled here. But anyway... —CH] 


ATTENTION ELECTRO. NOISE 
COMPOSER! Join noisician, 
music futurism network. 
For free info. Write: Elec- 
trogenesis, 1940 Ginger St. 
Suite 40, Oxnard CA 93030. 
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a bounty of sounds from the audiofile Valley 0 “ngy 
From the land where sounds run free and men are still cattle. these fecordings are issued with distinctive covers in handy- fe 
dandy Phillips cases. All cassettes are reattime copies and on High-Bias chrome tapes (unless specified otherwise) 

aT 1: TEST DEPARTMENT— “Live at the Ritz NYC 1984" 

(The British percussion masters take on the US. Still a's best seller. Newly remastered) C-60 Normal $5.00 
aT 2: “HEAR THE ROAR OF MOUNTAINS” 

(nenatena Compilation featuring Elliot Sharp. Hunting Lodge. Bene Gesserit. Problemist. Amor Fati. Sleep 


hamber, Gerechtigkeits Liga. and others. Comes with 30-page illustrated booklet) C-60+C-90 Normal $7.00 
aT 3: JOSEF K. NOYCE— “Upbeat/Downbeat” 
(Excellent recordings by this Austrian synthesizer artist. with exclusive tracks for this package) C-60 $5.00 
aT 4; NOMUZIC— *:..hat touch’” 
(First recordings by this aspirant synthologist. with beats and gurgles to make you weep) C-60 $5.00 
aT 5: BODY WITHOUT ORGANS— “(Isis and Thoth)" 
(Contains the hit single “Dada Kaballah’ and other noisy efforts from 1982-1985) C-60 $5.00 
aT 6: SCHLAFENGARTEN— “‘Narcotica’’ 
(You never know exactly what to expect trom this California lad. No. you never do) C-46 $4.50 
aT 7: PSYCHOLOGICAL WARFARE BRANCH— “From Herhetorics to Politrics” — g - 
(Frank and revealing musica! assaults on our culture that leave you satisfied. yet paranoid) C-60 $5.00 re 5 
aT 8: IF, BWANA— “Fun With Fish’ me 
(The undisputed god of Sound of Pig serves it up right... even if you can't quite tell what it is) C-60 $5.00 
aT 9: NOMUZIC— “Use Mice" THE LAST WORDS OF DUTCH SCHULTZ 
(On this second effort, treated synthesizers and tricky vocals dignity the plural noun of the title) C-60 $5.00 
aT 10; BODY WITHOUT ORGANS— “‘Body Without Orgones” a_transscript: 
(Violations of the body human, the body governmenta'. with found commentary everywhere) C-60 $5.00 available from PRODUKTION 
aT 11: CROINERS— “Exchange of Force’ 88 Ruthven St, 
(A man. a synth. a DE-200... a vision of Truth. Now available without Monosodium Glutamate) C-60 $5.00 Bondi Junct. 2022 
aT 12; NOMUZIC— “In /Divi /Dualism” Sydney.N.S.W. 
(Here 2 definite playing style begins to emerge. A more rhythmic assault on toy music) C-60 $5.00 AUSTRALIA. 
aT 13: DOG AS MASTER— “'Piaces Without Air’ $2 incl. p&p. 
(A set of audio theatrical enclosures from Cause and Effect... aT’s second best seller) C-60 $5.00 
aT V4: ARCHITECTS OFFICE— “AO 353" 
(From the foothills of Boulder CO a document of works trom 1984-1986. Also a popular seller) C-60 $5.00 
aT 15: BODY WITHOUT ORGANS— "One Star in Sight” 
(in which modern political figures are scruitinized. such as Spiro Agnew and Eldridge Cleaver) C-60 $5.00 
aT 16: ALIEN PLANETSCAPES— “Bio Machine/Techno Machine" 
(From Space Station Studio in Brooklyn NY. electronic music performed on analogue synthesizers) C-90 $6.00 
aT 17: DONALD MILLER— “A Little Treatise on Morals’ 
(Borbetomagus’ guitarist distorts his instrument in a way that's not peacetul or relaxing at all) C-90 $6.00 
‘8T 18: ALIEN PLANETSCAPES— “‘Skylore”’ 
(A seminal tape. and an ode to Rodan —not the painter— and to UFO's everywhere) C-90 $6.00 
aT 19: BIG CITY ORCHESTRA— “Bob Hope's Frut Loop Special 
(Santa Cruz’s very own trash ft up with style and finesse. Really Also a big seller for aT) C-60 $5.00 
‘aT 20: qwa digs never parish— “EGO—Wakests Solos’ 
(Solo recordings trom 1986 by the members of Madison WI's qwa digs. Not for lovers only) C-90 $6.00 
aT 21: BODY WITHOUT ORGANS— “‘black suN” 
(The aT house band is transformed into a cool. live. bopping singing group. Oh. yeah) C-60 $5.00 
aT 22: NOMUZIC— ‘'Solide Liquide Light” 
(Look out - it’s the thump of rhythm! “Street-wise exotica” - THE BLACK ORBIT NEWSLETTER) C-70 $5.50 
aT 23; LOUIS BOONE— “Church of the insane" 
(Complex yet elegant electronic music by the man who kills New Age... with 2 single breath) C-90 $6.00 
aT 24: DAVE PRESCOTT— ‘Electromagnetism’ 
(Our man in Boston structures electronic music with modular and keyboard analog synths. Hot!) C-90 $6.00 
aT 25: THE ORDER OF FLESH AND BLOOD— ‘'Siightly Mutated 
(The Kings of Brooklyn are come to laser-ray your electro-tunny bone. Amold Mathes stars) C-90 $6.00 
aT 26: JOHN HUDAK— “Halls” 
(Former indie radio jock turns water into concret— Musique concret. Watch out for those jets) C-60 $5.00 
aT 27: ALIEN PLANETSCAPES— “Space Rock. Nothing Special 
(This time it's do it or lose #. The ultimate challenge of live electronic music. Don't cop out) C-90 $6.00 
aT 28: THE HATERS— “Urban Sensitivity’ 
(The Canadian master of Destroyed Music takes on the sounds of NYC... the Big Apple loses) C-60 $5.00 
aT 29: THE VENUS FLY TRAP— “Live in Norwich” 
(New rock from the UK with some dangerous messages your mother never prepared you for) C-46 $4.50 
aT 30. Le als iM ‘ hi a 
(This is what happens to you if you don't eat your parents. But the price sure is right) C-90 Normal 
aT 31: ROOM 291— “Our Lady of the Snakes" THE FOURTH ALBUM BY 
(A different side of Boulter CO. with weavings of synthesizers. tapes. and Quitars. Quite good) C-60 $5.00 
aT 32: BARNEY JONES— “The Hall of Gates” 
(Electronic music up Maryland way from former member of Mars Everywhere. We call this MUSIC) C-60 $5.00 
aT 33: JOSEF K. NOYCE— ‘Josef K. Noyce Sings..." 
(The return of the Golden Boy from Austria. in this exclusive US issue of a Die Ind release) C-46 $4.50 SKULL CRUSHING NEW AGE 
aT 34: EDWARD KA-SPEL— “Apples (Big!) China Doll" e ea Ss ot 
(Legendary Pink Dots wizard solos live in NYC and Boston. in May 1987 tour with Skinny Puppy) C-60 $5.00 - . -an audio impressionist extraordinaire. 
aT 35: VIKTIMIZED KARCASS— “Traumatized” Me iti 8 
(New jams from one of the hottest electronic rock bands in these Untied States. CRUNCHY music!) C-90 $6.00 [SLAP’s] compositions are an urgent mix 
aT 36: CEPHALIC INDEX— “being?” of African rhythms, mechanical sounds 
(The master of Memphis TN’s X-Kurzhen label will take any appliance and turn it into music) C-60 $5.00 


and synthetic expansions, all interwoven 
(The continuing series... Parts I-III available trom Swinging Axe. Harsh Reality. and SOP. Collect ‘em all!) C-90 $6.00 with an unyielding tautness. Post- 


aT38: ARNOLD MATHES— “Taboo” ee L 
(A tearful tribute to the Alien Robot Communists who plague us all. SubGenius hero Chris Gross cameos) C-90 $6.00 Industrial Noise? Hardly. More like New 


aT37; DAVE PRESCOTT— “Red Shift Part IV" 


SOP/@T 1: IF, BWANA AND NOMUZIC— “Whee. Whoopee. Wow World Environments.” —East Village Eye 


(Nowadays It's best to carry an umbrella with you wherever you go. You never can tell) C-60 $5.00 
ND/ST 1: “A/aND. A Cross-Cultural Collaboration Between ND and A/a Magazines’ Eden Now on Duotone records, four albums by SLAP 
(Includes selections by Minoy. BANNED PRODUCTIONS. and samples from the aT catalogue) C-90 $6.00 len Now * Pratique - Downtime - Songs From The Cross 
HRaT 1: NOMUZIC— “Track Marks" 
(Soundtracks. comp. tracks. track tracks. tracking 1985-87. Also a C-60 from Harsh Reality Tapes) C-90 $6.00 Marketed by ILA ns PO Box 594M. Bay Shore. NY 11706 
‘SOP 31: NOMUZIC— "Bum" 
(This one is a romp through MiDI-land. from the Sound of Pig catalogue. Tastier than glass) C-60 $5.00 And available from every distributor that matters 


ARTITUDE/the audiofile magazine— Issues 1-12 
(The great post-industrial experiment. dating Oct. 1984-Oct. 1986. A historical classic. 8-page tabloid format detailing the best 
in allernative musics from the period Supply varies according to issue) 50¢/issue. $2.50/6. $5.00/12 
Ask about upcoming releases. Please ado $1.00 postage for single orders. $.50 per additional 
Special promotional offer to radio stations and reviewers: select six cassettes. receive four surprise offerings 
Other promos/trades always available to “our kind of people.” Please address all checks or Money orders to: 
Carl Howard—A/a 209-25 18 Avenue Bayside NY 11360 USA 


A touch of true music beats a fistful of lies Just say YES. Support your independence. The future is spelled DAT 


HAVE A NICE CASSETTE REVIEW 


News from the ZAMIZDAT Vaults by Joel Haertling 
Over the last year or So, many tapes have been received in the office of the Zamizdat Trade 
Journal, and if volume is any indication of the level of activity and excitement in the net- 
work, then it is clear that cassette music production is at an all-time high. New organiza- 
tions and music groups are popping up all around. And instead of a large wave of imitation, 
there seems to be an ever-increasing volume of truly interesting and unique work being done 
on cassette. Groups that have been around for a while are producing work that is definitely 
evolving in individual ways, gaining stronger identity. New groups and musicians are con- 
tributing important original musicworks. New cassette compilations are being produced in 
small corners of the world with a variety of approaches, packaging styles, and playlists. A 
new feeling is growing among these producers, new styles forming, a true awakening tak- 
ing place. In short, things are on the up-and-up in this independent music movement, par- 
ticularly on the level of recognition from media which are usually outside of the music scene. 
There has been an increasing hardening of approach to cassette music in some of the ma- 
jor music publications, too, which would like to discount the importance of this kind of music 
making —this must be acknowledged, but not given in to. Time will bear out this error, and 
the evolution will not stop. In Colorado over the last year, there has been a growing interest 
in correspondence music groups to the extent that several groups have been able to come 
and perform here with great success. And the bonus has been that many of us have had 
the opportunity to meet each other. The result of this has been the increased excitement 
of knowing each other personally and getting on to bigger and more involved interaction. 
Truly an increasing closeness is being feit, and the outcome is a growing sense of mutual 
support and recognition of the hard work and genuine feeling which is being put into this 
kind of work. Decentralization is what this often is called, but in a way this is a misnomer. 
A fresh kind of community is what it really feels like. An unprecedented new organism is 
growing out of all this which is creating, in fact, a new feeling about musicmaking. Small 
groups of individuals are working to make music for each other out of some deep necessity. 
Individual voices in remote places are reaching out and making their work known. Compila- 
tion producers are constantly helping to reconfigure the groupings, and this is assisting in 
the generation of the heightened sentiment that there are many worlds making up the one. 
These activities have been going on for a considerable amount of time, really. Numerous 
crests and valleys have come and gone, but the momentum has not subsided, and to those 
who have been able to endure the ride has come a heightened consciousness of the 
significance of this activity. This is evident in the work of Alessandro Aiello, who produced 
the most recent of the comprehensive critical catalogues, music, labels, and correspondence 
art called // Sorriso Verticale [1] with E. Aresu. This extremely fine paperback edition is 
available from him at via Cervignano 15, 95129 Catania, ITALY. The Cassette Mythos [2] package 
of Robin James is the equivalent, on three cassettes. This megasampler includes musical 
excerpts and tapes interviews which pursue a definition of cassette culture. In a constant 
state of update and editing, this package is available form PO Box 2391, Olympia WA 98507. 
Alex Douglas produces the address and information resource Contact List of Electronic Music 
[3] which will soon appear in an updated, new edition. His address is PO Box 86010, North 
Vancouver BC, CANADA V7L 45. A number of compilation series have been developing over 
the past year or two which have the characteristic of integrating local and international 
scenes. The Tape Report [4] series produced by Wolfgang Dorninger incorporates compila- 
tion cassettes with a publication that consists of a commetary on aspects of the local and 
international music scene. Other articles and reviews are also Included, as well as some 
very detailed descriptions of some personal experiences with people Dorninger's band 
Monochrome Bleu, met on their 1986 American tour. The compilations have a very interesting 
mixture of groups from Linz, Austria, and elsewhere. These productions come from Die Ind, 
Freistadterstrasse 237, A-4040 Linz-Urfahr, AUSTRIA. The Activity of Acteon [5] of France is 
of particular note for the same reasons: aside from producing a very interesting set of com- 
pilations under the name LArchange Enflamme [6] they are also involed in a variety of other 
activities including video, music, and film festivals, as well as financing some coproduc- 
tions with other producers. Products from this musical collective are available from Philippe 
Blanchard, 31 rue des Alpins, 74000 Annecy, FRANCE. Harsh Reality Music (7] of Memphis, 
Tennessee has been producing some fine compilations and also an extensive catalogue of 
locally-produced music, They have a very ambitious schedule of future compilation releases 
in 1987. Chris Phinney runs this organization at PO Box 241661, Memphis TN 38124-1661. 
Das Forhliche Wohnzimmer [8] of Vienna has also been producing a very fine and unique 
series of compilations over the past year. They are also involved in producing some very 
interesting correspondence art booklets. Their address is Fuhrmannsgasse 1a/7, A1080 Vien- 
na, AUSTRIA. On an entirely local level, the work of Del Hoeft has contributed significantly 
in defining the Boulder, Colorado music scene with his Granola Fields [9} compilation. This 
tape, along with several others, as well as some records by his group Ice Plants, are ava cable 
through Small Tools Tradition, PO Box 8005, Suite 239, Boulder CO 80306-8005. Mouche En- 
crasse na pas d’Odeur [10] produces the fine and lengthy poetry, writing, and correspondence 
art magazine Voluptiare Cogitationes, as well as an impressive compilation tape that may 
be out by now, called Comtemporary Classic Bliss, presumably in a series of tomes. Order 
through Michel Deux, 10 rue Georges Dupre, 42000 Saint-Etienne, FRANCE. The latest addi- 
tion to the extensive catalogue of products by Audio Muzixa Qet [11] is the long-awaited A 
Ratio of Autographs, which has thirty-second contributions from nineteen bands worldwide. 
Their other projects are quite interesting as well, and include Spek magazine and a long 
list of handmade books. They are at 1341 Williamson, Madison WI 53703. Les Nourritures 
Terrestres [12] produce a number of tapes by groups from Brittany, and have finished a se- 
cond compilation with a very interesting packaging concept involving two cassettes, nuts, 
and bolts. Their catalogue is available from 65, rue du Dr. C. Huet, 35400 Saint-Malo, FRANCE. 
Mystery Hearsay [13] completed a surprisingly good compilation called Broken Playgrounds, 
which has a large number of good English groups on it. He is at PO Box 240131, Memphis 
TN 38124 [literally —he works there! —CH]. Timski [14] produced a fine 1986 catalogue of 
his work that includes new compilations such as /ndustria! Parkway, which has a very nice 
partitioning of the kinds of music on this tape on each side. The address is 8125 Bremen 


Avenue, Parma OH 44129. AD Eker has been very busy producing an interesting series of * 


compilations called Audio Exchange [15]. Most of the work on these tapes is produced in 
his region. Also involved in correspondence art, his address is Soft Joke Productions, De 
Rijpstraat 27, 8023 WB Zwolle, HOLLAND. Solomanoff and Von Hoffmannstahl have produced 
one of the most interesting compilations produced of late, called The Element that Defies 


Description [16]. With an extended process of gathering raw sound matter and redistributing zi 


it, then gathering it up again after it has been reworked, and then forming music pieces from 
the result, this tape is almost entirely unique in concept. Packaged in a red glove, this and 


other S&VH music and visuals are available from PO Box M794, Hoboken NJ 07030 [or ask , 


about updated contact —CH]. SJ Organization has just begun a series of compilations and 
correspondence art under the name Organization Orange [17]. With a very interesting list 
of both music and visual artists, this project comes packaged in a large format with several 
surprise inserts. The most extensive American compilation to be produced recently is call- 
ed We Know Time(18} and is all-American groups appearing on two C-90's. An extremely nice 
package and reproduction plus the incredible volume of material make this tape set prac- 
tically essential to anyone who has a genuine interest in music made in the US. Compiled 
by Jim Levine at 66 Edna Avenue, Levittown NY 11756. Jim also produces his own music 
on cassette under the name Croiners. Music to Listen to Other Tapes By [19} is yet another 
step forward in Jim's work. Sections build and fade with incredible precision and balance, 
using many differednt sound sources and a careful differentiation between Sides One and 
Two. His best work appears on The Relentless Rhythm of Change [20], which seems to be 
the zenith of his efforts [oh no way, man, check out Isolated —CH), a truly great tape which 
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is aptly described by its titie. Following this, Jim began a side project called The Dust Bun- 
nies [21], which marks a subtle change from his past work. More generally humorous than 
the previous tapes, this product is consistent with the very high standards of quality with 
which Jim operates. Nearby friend of new musie Paul Dickerson has recently begun a tape 
label that is putting out very fine products under the name We Never Sleep [22]. The first 
tape is a complete audio document of a performance at the ATA Gallery in San Francisco 
of Human Head Transplant, The Haters, and Paul’s own group We Never Sleep. WNS operates 
in a unique way with collaborators in San Francisco and Japan. The group is not actually 
located in one place, because the memebers are spread out in these places. Performances 


are a composite of work done on cassette and live. They performed in Canada in 1986 [23] 75 NUMAN BEAD TRANSPLAN 


and continue to reconfigure as the need arises. Paul is working hard at making the finest 
packages and reproductions possible, and he is succeeding. Third in the series is the In- 
somnia double cassette compilation with deluxe packaging of booklet, and double cassette 
case with liners printed by Bruce Licher of Independent Project. This is the finest presenta- 
tion of a cassette compilation that has come along in a iong while. Fourth in the series is 
the Maybe Mental cassette with booklet. Write We Never Sleep at PO Box 92, Denver CO 
80201. Another label is forming in Denver with the name Mental Hygiene Cassettes. The first 
release is by Human Head Transplant [25] which has been very active over the past few years 
with many local performances. Being the single most enduring musical project of its type 
in Denver, they have evolved tremendously. Their new cassette is very finely produced, with 
beautiful printing of liner and fabels. If you write them they will make practically anything 
they have done available to you: c/o Kelly, 1444 Lafayette No. 7, Denver CO 80218. Virtual 
is the name of a performance from August 1986 in Denver produced by Jay Shaffer. Titled 
“Constructivist Theatre Music,” the work is a blend of numerous percussive elements and 
melodies culled from unconventional instrument sources. Availabie from the LED Ciub at 
2151 Lawrence, Denver CO. Jerri Rossi and Bob Drake worked for a time at some music which 
is a fusion of ambient sounds breaking down into jazz motifs. They are interested in having 
some of their music produced on compilations. Bob is still located at PO Box 18542, Denver 
CO 80218. Richard Breitkreutz gave me a cassette of some of his recent work which has 
vocals as a focus, but with the help of heavy treatment and multitracking this is a very in- 
teresting tape, including what might be considered a pirating of an old record —a surprise 
effect. Available through Blatency (promotions), call (303) 863-0953 under the name 
‘..Hypocrasy:” Pin Rose (26] has been producing tapes for a while in the area which com- 
bine electronics within the framework of folk ballads. The Alicia series is integrated 
thematically, and available in two volumes from Separate Life Productions, 107 Sherman 
Street, Denver CO 80203. Of the newer cassette labels, Sound of Pig seems to have the most 
extensive catalogue, with over one hundred releases available. SOP 32 is a new cassette 
by Crawling With Tarts. CWT has a timeless sound, on this occasion utilizing textures of 
distortion as rhythm, and tones cascade along over vocal duetting, looping, and instrumen- 
tal segments. A wide variety of music is on this tape, which is available from SOP at 32 Bell- 
ingham Lane, Great Neck NY 11023. In the meantime, CWT has produced another tape, a 
self-release entitled Voccianna (27}, which is another of their unique packages with, again, 
a very interesting combination and sequence of styles and realizations. Bovine Productions 
has produced a new tape by harmonica master Ellen Miz Ellen [28] in collaboration with Ken 
Clinger. Featuring a good deal of Ellen's playing, this tape also has a lot of interesting ac- 
companiments from Ken on a variety of small instruments, as well as some vocals. Write 
Ellen for details on this cassette at 1637 Alexandria Drive No. 3, Lexington KY 40504. Basic 
Tapes has released a short tape of the voice of Aleister Crowley doing a few readings. PO 
Box 85811, Seattle WA 981451811. BANNED pRODUCTIONS [30] released an extensive com- 
pilation of live recordings of performances by The Haters from 19811986, including a show 
done here in Boulder, all on two cassettes for only six dollars. Including a booklet, this set 
is available at PO Box 323, Fremont CA 94537. The Magnetic Home Theatre [31] has a new 
tape on the Black label of primarily solo work. It is very eclectic and seems to fade in and 
out in terms of themes, but apparently it comes back to a melody and accompaniment which 
is very similar to the first piece. The fifth Fact 22 cassette, which this is, it is available from 
451 East Town Street No. 204, Columbus OH 43215. The Subelecktrick institute was very busy 
during the past year with a number of new releases. Hinton Templar's Isn’t That What You 
Wanted? [32] is the first, with an announcement at the beginning that “this is a very unusual 
recording” And that it is, with a wide variety of electronic sounds and many spoken sources. 
This group is extremely good live. They appeared at Paul Dickerson’s incredible Erotic Art 
Show on April 8, 1986 in Denver, and in Boulder the next night, both times creating an amaz- 
ing atmosphere of sound and action around the equipment. Simon Templar made his own 
solo cassette on this !abel which is mainly guitar and voice —very different from the first 
ape, and it is titled Second Chance [33]. Brook Hinton’s solo is called Many are Chilled But 
®w are Frozen [34]. This tape involves a variety of techniques used to realize the sound 
hich are outlined in part in the liner. His work is more similar to the Hinton Templar sound 
ian is Simon's, and is every bit as interesting. A tape by Boulder's Doll Parts is on the SEI 
‘abel, and is a very finely recorded and reproduced cassette release. The music is extremely 
good, executed with tremendous care, and includes some very good lyrics and melody. The 


Doll Parts-SEI deal was put together in connection with visits back and forth between the ; 


band and the labe! during the middle of 1986. Finally, our old favorites Big City Orchestra 
[35] has a release on SEI entitled Gateway of Fruit Loops which does involve extensive use 
of loops and other effects to create the BCO signature. SEI tapes can be obtained at 475 
21 Avenue, San Francisco CA 94121. Ubuibi is a name associated with BCO, and there are 
two self-produced releases of work under this name as well. Suus (36] has a particular Euro- 
pean sound with Brecht/Weill-style lyricism and a wide variety of instrumental sounds. The 
tape can best be described as a study in contrasts. Relentless—Compilation of Ideas [37] 
is a condensed version of some previous tapes, and pieces both completed and in progress. 
Involving many different kinds of instruments and effects, the pieces are all rather short 
and utilize a lot of electronics. Ubuibi, 602 Chestnut Street No. 1, Santa Cruz CA 95060. Nick 
[38] has created a pair of playful tapes which are available from him directly. They are primarily 
guitar and voice combinations, and are available from Lucky Baby Retreat House, RR2, Box 
644, Linton IN 47441. Nick is also involved in producing the best correspondence art 
“magazine” which is really a package of individually submitted artworks that are collected 
in various bags according to the issue number. In this arrangement, contributors send 105 


copies of their artwork, and then one hundred copies of the magaizne are collated and 42 


distributed to contributors. The remainder are sold at about six dollars each. Level [39] is 
the name of the product; the address is PO Box 50164, indianapolis IN 46256. Violence and 
the Sacred [hi guys! —CH] have produced a cassette primarily of songs written for a benefit 
for the Animal Liberation Front Support Group, called CATHexiS [40]. Their second tape con- 
tinues their quest of providing little-known information aiong with their music, which is very 
dense owing to the large size of the group. This fine package comes with a good deal of 
information and a booklet from Kapital Records, PO Box 1031, Adelaide Street Station, Toronto, 
Ontario CANADA M5C 2K4. The Mumbies [41] have a large catalogue of cassettes and related 
products that they are interested in trading with parties who write to them. Donnie and Eileen, 
a C-60, was mailed here —it is a very strange experiment in sound and treatments compos- 
ed in long waves with a few interesting interludes of ambient recordings of voices. For a 
catalogue write John E., [yo! Eberly! —CH] PO Box 8312, Wichita KS 67208. Human Scab 
[42] is an eleven-year old boy who plays African music with guitars, buckets, and spoons. 
He loves to get mail, and can be reached at PO Box 1130, Elma WA 98541. Cancer Bunny's 
tape Tales from the Malignant Forest is a bizarre tape that seems to employ random-selection techni- 
ques in all aspects of production. Guitar, vocals, harmonica, clectronics, drum machine, and bass guitar 
converge here in a package which includes a booklet with story and illustrations, Their version of the 
“Star Spangled Banner” seems to trail off forever into a very original and unique setting. Contact 1347 
Buchana Street, Minneapolis MN 55413. Georz Ijhan [44] and the Subversive Pagans are another group 
from Minneapolis, with four releases to date. Involving many musicians of considerable ability, the 
tape In Silence In Darknessis very lyrical and expressive, with violin, synth, and other treated 
sounds. Gigging around town in 1986, they also plan a move to Europe soon. Write them 
at PO Box 300101, Minneapolis MN 55403. In the vast and remote desert of Utah, George 
Ottinger is creating some astonishing solo work with electronics and acoustic instruments. 
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Extensive use and manipulation of sequences and rhythm systems, as well as taped sources. 
George was formerly a resident of Denver, where he worked with many of the better-known 
musicians in the area. Now he resides at Castle Valley No. 1706, Moab UT 84532. Another 
person who is creating very interesting music is Pierre Perret, His tape Gaia, /a Terra [45] 
plays this up to a great extent, and it is one of the most fascinating regional tapes (using 
local sounds) to have appeared. This work is made with the help of his friends Sylvaine and 
Anne-Marie, and is subtitled “Musique Realisee avec des Elements Naturels.” He is located 
at Banne-Sornay, 70150 Marnay FRANCE. Yet another exceilent tape created with natural 
sound sources is Significant Building [46] by John Hudak. This tape is a C-60 which is a 
full tape of sounds created from water in shells. His address is 7142 La Joila Boulevard, La 
Jolla CA 92037 [through July 1987 —contact A/a Ministry of Addresses for update —CH]. 
Also in California is Donald Campau, and old hand at the cassette game whose most re- 
cent cassette is called Variety Show [47]. This it is, with a tremendous variety of musical 
styles and sound configurations created by Don and some of his friends. An appropriate 
tape for listeners who want to listen to something e/se. Ron Lessard of RRRecords [48] has 
also been at work with his friends, creating music which is very complex and multifaceted. 
Write him,as always, at 151 Paige Street, Lowell MA 01852 to receive his latest catalogue 
and to ask about Due Process releases. The Thessalonians [49] have produced several casset- 
tes of live performances and improvisations in San Francisco and Colorado, again at the 
Erotic Art Show, and in Boulder the next night. The sound of these tapes is very interesting, 
owing to the very controlled organization of sound, as it is produced by a rather large number 
of musicians. They seem to know how they want to sound, and are aware of the depth of 
sound they are producing. Write them c/o Kim Cascone, 540 Alabama No. 310, San Fran- 
cisco CA 94110. Gargoyle Mechanique [50] mailed a tape of incredible diversity, the second 
in their series of releases. Steve Jones is at the center of this project, and he seems to work 
with a wide variety of people in creating these tapes. This cassette is very well done and 
is available from him at 69 First Avenue, Suite 8, New York NY 10003. Steve Beil mailed a 
tape called Memory [51}. | found his name and music on one of Ken Clinger's Winnie and 
Friends compilations and was interested in it immediately when | realized that his contact 
address was in the Air Force Academy. His tape is the product of a lot of thought and ex- 
pense using some sophisticated electronics. Primarily instrumental works, with two excep- 
tions. From Mullet Records, PO Box 25722, Colorado Springs CO 80936. GX Jupitter-Larsen 
[Also hi! —CH] mailed a tape which is two sides of his destroyed music called Sculptitory 
Shreds. Very |ong-winded use of a loop of some tearing sounds, the cassette is hand-painted. 
An avid and interesting mail writer, contact him at PO Box 48184, Vancouver CANADA V7X 
14N8. A number of his theoretical writings is also available from him, published under the 
name of Quarternion Journal, which is devoted to highly abstract possibilities in art and 
science. A number of other small monographs are also produced on the subject of polywave, 
conceptology, and trans-expansional numerical units. Karin Fletcher of Saltinawoundproduc- 
tions makes her own music under the name Big Red Stain [52]. There is a crude sound to 
her tapes which enhances the aesthetic impact of the work. Spiraling sound effects, dis- 
tant vocals and speech, and lots of sound effects combine in a non-linear fashion. Write 
her at 1314 13 Street NW, Apartment 3A, Washington DC 20005 about a trade. tentatively, 
a convenience and the booed usicians conducted a tour of the US and Canada last year, 
coming through Colorado for two performances, These involved primarily movie and video 
screenings, as well as music performances done in collaboration with locals. tent,acon has 
compiled all of these on a tape he has released, and it is very interesting to see who he 
recorded with on his way across the continent. Two versions of the tape are available from 
Widemouth Tapes, PO Box 382, Baltimore MD 21203. He also has an extensive catalogue 
of other tapes of music, poetry, and other experiments, as well as an unusual series of publica- 
tions under the name DDC040.002&3 which are collections of writings, found depositions, 
photographs, etcetera. Raphael Flores/Comando Bruno [54] produces a lot of music and 
videos, and is a major figure in the Spanish sound underground. With many compilation 
appearances, releases, and videos, his work is now essential. Manual de Persistencias was 
received —presumably a limited release, it is a singular approach to sound of any kind mov- 
ing toward simplicity of subject and complexity of process. Contact Apartado 163, 23200 
Andujar SPAIN, Music/industrial Complex has produced two tapes recently which employ 
some sounds recorded while on a trip to Europe in 1986. using equipment of varying sizes 
and complexities, these tapes are another local product available from PO Box 8005, Suite 
150, Boulder CO 80306. Among local releases, Obviously a Major Malfunction [56] by Naram 
Sin is one of the very finest. This tape is made up of live performances at the Shuke and 
the CU Stadium. This group was stunning live, and these tape recordings capture much of 
the feeling that was generated by the group. Available through Small Tools Tradition (see 
above). Several catalogues of cassetets are worth mentioning: The Nederlandse Cassette 
Catalogue is a listing of many Dutch tapes, available from Frans de Waard, Opaaistraat 19, 
6534 XK Nijmegen HOLLAND. Floating World continues to publish “media waves" — 
catalogues of tapes and records that they carry for sale at the best prices aound, at 742 
North Cherokee, Hollywood CA 90038. Swinging Axe Productions carries only tapes: their 
own, and some that they license, at PO Box 3741, Northridge CA 91323. The most extensive 
catalogue received is of tapes and records carried by Recommended Records/No Man's Land, 
Dominikanergasse 7, D-8700 Wurzburg, WEST GERMANY. Silent, But Deadly has a catalogue 
of primaily tapes of local groups and several compilations, and are found at PO Box 7713, 
Ann Arbor MI 48107. Gravelvoice Records (hi Scott! —CH] has a catalogue of primarily tapes 
of a variety of groups and some compilations at PO Box 2271, Bloomington IN 47402. Cause 
and Effect (mondo hi! —CH] are still going strong, Write for their catalogue at PO Box 30383, 
Indianapolis IN 46230. K Newsletter is a catalogue of tapes and records from the company 
of the same name. They have an extensive listing. PO Box 7154, Olympia WA 98507. An im- 
pressive catlogue has been compiled by Exart Cassettes [57] of Tapes for Dying. This is a 
very nicely printed booklet with detailed listings of their products. Available c/o Hessel & 
Nicole, PO Box 390, 1970 AJ IjMuiden, HOLLAND. Very important to the information chain 
about any kind of productions is the magazine. The term, which stems from similar words 
in French, Latin, and Arabic, literally means in these languages “storehouse(s):’ They are 
documents which store information; the way they do this, and in particular what they store, 
is what the magazine is. Some have been mentioned already. The most interesting develop- 
ment that has come along and which seems to be becoming a more common phenomenon, 
is co-publishing. This is a psrticularly sensible development, and is mutually beneficial in 
terms of additional exposure and distribution. Skeletal Work issue -6 and ADN issue-8 [58] 
appear together in a very attractive edition and dates from spring 1986. The graphics in this 
issue are the best of the year, with a very well balanced treatment of every spread. Updates, 
reviews, and interviews with Jordi Valls, Vivenza, etc. ADN, Piallaze Segrino, 6/A. 20159, Milano 
ITALY. Skeleta! Work clo Fabrizio Gilardino, Viale Roma 7, 13051 Biela VC ITALY. The Monthly 
Independent Tribune Times Journal Post Gazette News Chronicle Bulletin [59] is a cute lit- 
tle eight-page magazine with stories and comics, from 2510 Bancroft Way -207, Berkeley 
CA 94704 available for trade. End Times [60] is a local production that has some important 
national recognition and includes articles, reviews, and interviews with Allen Ginsberg among 
others, and costs only 99 cents from 1085 14 Street, Suite 1234, Boulder CO 80302. The Blot- 
ter [61] mailed us their April 1986 issue devoted to death. Drawings, poems, and stories are 
featured in this issue available from 233 Woodbine Avenue, Toronto, Ontario CANADA M4L. 
3P3. An issue of the Duckberg Times [62] arrived: a biweekly newspaper of music, media, 
and art serving the Washington DC area from PO Box 382, Alexandria VA 22313. Transna- 
tional Perspectives [63] magazine is a very fine production which includes political analyses 
on a global scale, and has an advisory board of university professors from all over the world. 
They also review independent cassettes. This has to be seen to be believed. issues are 
available from Rene Wadlow, Casa Postale 161, 1211 Geneve 16 SWITZERLAND. The excellent 
magazine ND [64] of Texas has just released issue -8, and is as usual an equal balance of 
music-related material and correspondence art. Interviews of record labels, musicians, and 
artists, along with reviews, contact lists, and information. A cassette issue and possibly also 
a video issue should be out soon [hi fo Dan too! —CH]. ND, PO Box 4144, Austin TX 78765. 
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Trepidacion [65] has issued their 8/9 issue which is primarily composed of corrspondence 
art. In an attachment there are numerous reviews of other publications and audio products. 
Write Trepidacion, PO Box 48, Terrassa (Barcelona) SPAIN. Schizotexte [66] is another fine 
edition of poetry from Dromos. Toppings, Weiss, and Rieger collaborate here with illustrators 
Costaz, Renix, and Toppings to create a beautiful edition that was composed and typeset 
using a Macintosh computer and the Laser PLus printing system [this does not constitute 
an endorsement, which can only be made by licensed holders bla bla bla —CH]. Dromos 
Editions, 4083 Clark, Montreal Quebec CANADA H2W 1X1. A fine handmade edition titled 
Big Machines and Wheeled Things by Michael Salinger [67] is available for $2.49 from Burn- 
ing Press, PO Box 18817, Cleveland Heights OH 44118. Taproot [68] is the name of an ongo- 
ing collection of poetry that is put out by the same press. Volume Three is held together 
by a rope and contains the work of thirty poets and an illustrator in a uniquely bound bookilet. 
A small edition bound in sandpaper is called Abrasions [69]. It is a collection of poems found 
and by Luigi, also available from Burning Press. The finest magazine series in the French 
is for certain Intra Musiques [70]. The issue that we received was marked ‘gratuit;” and perhaps 
it can be acquired for two or three International Reply Coupons. The articles are all about 
music and are of real necessity. Interviews, overviews, reviews, views, analysis, and infor- 
mation. This finely-printed magazine is available from 73 avenue des Vosges, 67000 
Strasbourg, FRANCE. A frequent contributor is Bruno de Chenerilles, who is a core member 
of the reknown Alsatian band Alesia Cosmos [71]. He produces a series of music and inter- 
view radio tapes of some of the most intriguing experimental groups in Europe, the US, and 
Japan. The name of his organization is Planetarium, and is one of the rare groups in this’ 
area to receive financial support from the French Ministry of Culture. A promotional single 
is available of excerpts from their latest album at 5 Quai Turckheim, 67000 Strasbourg 
FRANCE. Minimum Wage [72] has a debut EP that is available to anyone who writes them 
a full-page letter explaining why they would like to have it..otherwise just send them a dollar. 
The music is pop-oriented, the address is 10444 SW 114 Terrace, Miami FL 33176. Variant 
Cause [73] mailed their second release which has a peculiar pop leaning and a very good 
sound. Available from KOT Records, PO Box 85781, Seattle WA 98145-1781. Of the LP's received 
for review, the most impressive is the God Biess America [74] box set produced by RRRecords. 
On three LP's, a complete overview of American underground sound is collected with a huge 
amount of artwork from the bands. In a limited edition of 500 copies, possibly available from 
RAR (address above). Auxilio de Cientos mailed their complete catalogue of available records 
that are under consideration for distribution through the newly-created Zamico Distribution. 
Pas de Deux (75] is a collection of international groups made up of couples. Hailing from 
eight nations, this is a very unique release. Twilight Ritual [76], a Belgian group, has their 
own release on ADC Records, of electronic music. Femirama [77] is a particularly essential 
compilation LP of recordings of women producers of power electronics and experimental 
music, This is a very important addtion to the music scene. Neo Zelanda is one of the women 
on this LP, and she also has her own ADC releases. Her second release, Mix Zelanea(78), 
is a crowning achievement of elecctronic music, and features a lot of fine work with voice 
and manipulation. A truly great record that Zamizdat recommends most highly. Diseno Cor- 
busier has two ADC releases as well, and E/ Alma de /a Estrella {79] is very good. These 
are important music makers in Spain, and tragically, their work is not very well known in 
this country. The second of the Terra Incognita [80] was received, and itis a very nice mix- 
ture of music from six nations. The Story of Nipper is the most recent of the ADC releases 
by Luto [81]. Little is known here about this group, but the sound is one of voice, guitar, and 
rhythm generator with distortions. As was mentioned previously, Zamico Distribution hopes 
to acquire quantites of these LP's to distribute in this country, so check with us, or write 
ADC, Apartado 827, 18080 Granada SPAIN about these fine records. Azteco Records also 
mailed their entire catalogue of discs. The first two are releases by the fine Italian group 
Tomografia Assiale Computerizzata (82). The first one is from 1983, and the second from 1985, 
so there is an element of contrast in the two productions, involving several musiciars. TAC 
is a group which works with a lot of musical concepts with great success, and their LP's 
are very finely produced and have a fascinating balance of styles. Strength [83] is the name 
of their compilation LP of six groups from many different countries and musical backgrounds. 
One of the very few excellent Italian compilation LP's. Tasaday [84] of Italy also has an Azteco 
release, entitled LAnimale Profondo, which has some of their finest work on it. The covers 
of each copy are hand-painted and are very beautiful. The fifth and final Azteco record is 
a seven-inch 45rpm by Kind of Ethulu [85], and is a contrast to all their other releases, being 
more pop-oriented. These are ail available directly from Azteco at via Verdi 6, 43100 Parma 
ITALY. 'Bye now. —dJoel Haertling 
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AUDIOPHILE/artitude #13 | 


LETTERS... 


Vd been meaning to drop you a line ever since Mike Gunderloy, my editor at 
Factsheet Five, loaned me a couple of issues of Artitude... since | was more or less 
responsible for his beginning to cover music ‘zines that ! don’t already get so that! can 
read them and possibly establish contact with some of them before I return the mag’s. 

The main thing !’d made a note to myself to write to you about was in regards toyour 
condescending attitude towards less intellectual publications and attitudes towards 
your own; but what finally inspired me to put pen to paper was your lukewarm (to the 
point of chilly) review of Mental Anguish that | had read in the last Unsound. | don’t 
know if you even knew that Chris Phinney not only works in groups and solo projects 
like Victimized Karcass, Mental Anguish and Skoptzies, but also put out a magazine 
called Malice —it was exactly the type of ’zine you wouldn’t have liked because of all 
the “‘this is trash — this is gnarly, buy it” reviews; what made his ‘zine relatively unique 
was that alongside all the reviews of horror rock and hardcore was a bu nch of industrial 
stuff. 

So that is where his music is coming from: this mix of enthusiasm for the more kitsch- 
type of horror rock and the most arty, cold-wave power electronics. You might feel the 
combined approaches mix poorly, but ! surmise that is because you have little interest 
in the rock side of the street. | could be wrong. But | thought | would let you know there 
are people like myself who enjoy punk ‘zines, whether written by teenagers themselves 
with their “wow this is cool” style or by older elitists with their “I’m cool, | like this, so 
it’s cool” style, and stuff like your “I’m beyond cool, | like this, so it’s cooler than cool.” 

| think you give yourself too much credit for somehow being different than other 
fanzines. You might be more verbose and convoluted in your explanations, but as to 
whether or not you give more useful information than other zines is almost a moot 
point. What really gets me is your “call to radical arms” approach to all this, as if there 
were an aesthetic or political philosophy inherent in being non-consumeristic. Yet | 
maintain you are still a fan trying to get people to consume the artists you think best! 
Not that there is anything wrong with that —I enjoy A/a and the work of yours I’ve read 
elsewhere. | like to read people who, besides giving me info on what is cool also say 
enough that merits a debate. 

As much as | did enjoy the pieces on various artists | think [Gregor] Jamroski’s 
manifesto [A/a #10] is pretty repugnant because of this striving for “radical’-ness. The 
true enthusiasts of industrial and experimental are pretty much like crass rock n rollers: 
they say “FUCK ART. Let’s fry our brains in the polyunsaturated oil of fresh music. Fuck 
being subversive. Does the music being made evoke pleasure in the listener? No reason 
notto pat ourselves on the back for being an elite which derives pleasure from the out- 
of-tune, But should we rib ourselves into thinking this means ‘revolutionary’?”” 

Anyway, that’s all my debate for the moment. I’m a big booster of Chris’ —the live 
tape I had of Skoptzies made me quite a fan, He mixes The Cramps’ trash aesthetic with 
industrial and | for one like it... ° 
—Shane Williams by 

73673-0112 
Box 1000 
Leavenworth, KS 66048 


ooo000 

(And the Sherriff replies:) This letter deserved to be shared with the reading 
audience for many reasons; for one it illustrates the diversity of the truly alternative 
audience, which you would not find among the young, upwardly-mobile fans of Music 
From the Hearts of Space, a New Age program on Public Radio. It says to me, as Shane 
has on many occasions, that there are those who appreciate music as music, above and 
beyond its role in the corporate marketplace. We recall now with fondness the 
“subversive” or unusual musical artists who were released by major labels even into the 
1970’s, such as Hendrix, or The Fugs, or Pink Floyd, or MCS, or whatever. We also recall 
the narrowing of corporate mind which accompanied the rise of independent music 
and its associated media. A/a has been about methods of preventing the same 
constrictions of scope from compromising the spirit of independent art (independent 
of what, right?) 

We have seen such constriction as some American record distributors, former 
bastions of independent music, have mutated themselves into conglomerates in their 
own right, deaf tothe work of musicians left off their new wagons; I'm talking about the 
shift of emphasis from Important Records into the Relativity label, from Dutch East 
India into Homestead; of New Music Distribution into Ikon; even (and to a far less 
pernicious extent) RRRecords is into releasing now. The difference with Ron Lessard is 
that he is a vital force on the scene, giving breaks to American artists who have been 
refining their art for years, but without the support of record producers (say what you 
will; records still have better fidelity and gain more exposure than even the best analog 
cassettes). 

Does this affect the MUSIC? Do the politics and the other, more tricky points which 
A/a has been on about for two years, affect the MUSIC? Certainly they do. When, for 
example, bands which have been performing for more than five years in the New York 
City area can’t find any clubs to play in because all the alternative spaces have either 
closed down or gone “‘straight;” and when women musicians in the same area can’t get 
gigs because they are about their music and their art, and about the dignity of women 
and all people, instead of screaming like truck drivers and spreading their ass cheeks so 
they can get the yams in, THAT is an inhibition of the cultural life of the city, and of the 
communities to whom its tastes are dictated. 

And so musicians who won’t play the game are automatically shunted, willingly or 
otherwise, into the position of the radicals, the lefts, the undesirables, for whom the 
edict “pay to play” is literally the ultimatum of a society running high on fascism. Such 
artists become the victims of psychic wars (oh christ, you moan) whose very right to 
communicate through art is directly threatened. And this censorship does go on at the 
independent level. When A/a limits itself to electronic music or whatever, it is 
censorship, it is elitism. No question. But at the same time this is a bit different from 


situations in which supposedly independent outlets such as Rough Trade in San 
Francisco ban records by PGR or the Dead Kennedys out of fear of the philistine moral 
climate in America today; or when artists who do have access to clubs and radio and 
magazines deliberately undertake to compile massive shit-lists of people who, they 
contend, disagree; or when still other New Music magazines systematically ignore the 
contributions of black composers to progressive music because everyone knows that 
blacks are only supposed to do jazz. 

‘And so it was decided to alter A/a’s tone to reflect this oppressive climate in which we 
attempt to create and to receive feedback on our “art.” Some people tell me I'mway off 
base, or that | go too far, or that I should “lighten up” presumably because all I’m really 
talking about is entertainment and the coolness-value of products. Unfortunately this is 
a result of the consumer culture from which we spring, however I contend that to see 
only this about independent media is to miss the point. | correspond with both Shane 
and with Chris Phinney, and the crticisms that were made in Unsound were intended as 
positive statements designed to spur Chris to refine his art. Recent work that he has 
done and released in the vein of the Konstruktivits cassettes available through his Harsh 
Reality labe! show that Chris was indeed open to these criticisms, and received them in 
the spirit intended. This then is one of the primary goals of A/a: to enable artists to 
speak to themselves and for themselves with a new clarity and sense of purpose. 

The slagging or shit-listing that / might engage in privately are not designed to reach 
print through this publication, as indeed they shall not. This letter was reprinted in 
order that the issues discussed here might be brought to light. Shane is not being anti- 
independent or anything like that. As was stated, his aim was to illuminate his feelings 
about independent culture. It is to be hoped that there can be as much room for his 
opinions as there are for mine. —CH 


A/sait3s 
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VIKTIMIZED KARCASS: Skinned Alive and CEPHALIC INDEX: Crieblood (Contact: 
Sound of Pig Music, address above). The also greatly unrecognized electronic 
music contingent of Memphis, Tennessee plows ahead with unbelievable fervor. 
Both bands seem to be more recognized in the NYC area than in their home 
towns...I'm sure you know of a situation just like this in your own town. Viktimized 
Karcass melds free-form electronics, courtesy of Chris Phinney (Mental Anguish) 
and straight-ahead rock music courtesy of Richard Martin and Swinebolt 45's Roger 
Monneymaker, who occasionally fires out a blistering solo showing just how much 
Rush he's listened to. But great, really. Cephalic Index is the solo recording pro- 
ject of sometime-Karcasser Mike Jackson, who on this SOP cassette goes away 
from his kitchen appliances and his analogue synthesizers and goes apeshit over 
an apparently borrowed sampler. If sampled pitch modulation is your cup of 
ttttttteateateatttea, then sample this tape. The Karcass display a side of their 
sound which seems to have been toned down recently (due possibly to prodding 
by parties who won't be named here), the screaming leatherneck-vocals of Phin- 
ney, who improvises some rap and then employs the sample-hold on his digital 
delay to keep it there until you want toxkill him for it. It is Phinney’s approach to 
the synthesizer which really stands out, however. Check out the Memphis con- 
tingent. Make Mike Hunnicutt proud (| hear he gets lonely sometimes!) —CH 


ROBERTA EKLUND: The Process of Recognition (Contact: PO Box 30066, In- 
dianapolis IN 46230). Eklund has released tapes in a variety of styles, from over- 
dub spoken-word efforts to simple piano pieces. On this 1986 cassette she begins 
to pursue the electronic keyboard, and the vein is definitely of the Philip Glass 
type. Which is not to call this an outright imitation, however the elements are there. 
Eklund plays over sequencers (the texture suggests a Poly-800) in a soft, flowing 
style, with just enough free dissonance to keep the movement ambiguous, par- 
ticularly in the piece “running.” Not entirely divorced from New Age music, Eklund 
maintains a classical structuring and poise. It seems to me like we have here a 
women artist who is about her music, and not about compromising herself with 
cheap, sensationalist image tactics. Can't we get a few more women artists like 
this? Don't ever change, Roberta. —CH 


DONALD CAMPAU: PARALYZED By the Very Thought (Contact: PO Box 23952, San 
Jose CA 95153). It's time again for the master of the Lonely Whistle, whds last 
tape, Variety Show, surprised with its mixture of composed music and free, all with 
the tight musicianship of Campats compadres. Here Greg Gray adds drums, guitar, 
vocal, keyboards, bass percussion and effects; and John Hayden adds trumpet 
and jew's harp to Campau's numerous instruments (three guys who play 
EVERTHING— where do you begin?). Campau's vocal sounds mysteriously like 
Mark Mothersbaugh, on “Another Stupid Video,” which may or may not say 
something about where he's coming from muscially. Nothing wrong with that ear- 
ly Devo. Crunchy guitar solos abound. Gee, | wonder if that was Rik Ocasek-? 
Anyway. One suggestion would be for the drum box to be ditched in favor of the 
Real Thing, if indeed anyone remembers what that is anymore. But all in all, it’s 
good to hear some talented musicians playing on cassettes once ina while, just 
to restore faith. Go Don. —CH 


